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Seoul International Computer Music Festival 2023 - Celebrating 30th Anniversary

The Seoul International Computer Music Festival(SICMF) celebrates its 30th anniversary this year since the first event was held

in 1994. The year 1994 was a time when personal computers were already widely available and many people were familiar with
synthesized sounds. Additionally, the Internet has just become widespread and is beginning to have an increasing influence on our
lives. However, it was also a time when composers had to continue trial and error with tools and methods that were still inconven-
ient because it was difficult to handle sound files directly on computers as it is today. The fact that Korea was the first Asian country
to hold an electronic music festival in an environment where there were no professional sound companies to get help, and where
the concept of electronic music was not even in the audience’s consciousness, means that the challenge and creative awareness
of Korean composers at the time was great. It shows that it was ahead of time. We respect and praise the hard work of the com-

posers who organized KEAMS and SICMF despite the initial difficulties.

This music festival, which started during the rise of the digital age, has become the history of Korean electronic music itself, and
has grown over the past 30 years to become a global music festival in which many composers from around the world participate
every year with their excellent works. | think it was the result of the sacrifice and sense of responsibility of Korean electronic music
composers that have been able to continue every year despite many difficulties. The 30-year history made by the sweat led to the
expansion of the base of electronic music today, the growth of young and competent composers, and the development of multi-
media works at the same time as more diverse music was born. It has become a place for musical art that turns imagination into
reality, and through this, many audiences have been able to escape from their daily lives and have new artistic experiences. In
addition, the KEAMS Annual Conference(KEAMSAC) held in conjunction with SICMF and the publication of the Computer Music
Journal “Emile” led the academic exploration of sound and electronic music and served as a window through which current theories
were introduced domestically and internationally. In parallel with theory and practice, it is wary of the extremes of emptiness and

blindness, and it stimulates many composers and theorists.

SICMF 2023 has several meaningful commemorative events planned to celebrate its 30th anniversary. At the concert for 30th
anniversary, the music by former presidents of KEAMS and composers who made efforts for the music festival will be played, and
a 30th anniversary booklet containing the History of Korean Electronic Music and pre-interviews with the composers will also be
published. There will be appreciation plaques handed out to the composers who have sponsored, and a commemorative video
containing greetings from past participants will also be screened. It's a small amount, but we also prepared commemorative goods.
Above all, | would like to express my deepest gratitude to composer Jodo Pedro Oliveira, who traveled a long way to visit us for the
30th anniversary. Professor Oliveira at the University of California, Santa Barbara, has been sending great works to our music fes-
tival every year and is the foreign composer with the most performed works. | believe it would be an even more meaningful music
festival that would forever be remembered as a good friend of the KEAMS members.

As expected, the many domestic and foreign composers who have been the driving force of the music festival are the most impor-
tant. | am often so moved by their precious works that | cannot even express my gratitude in words. We will try to create an expand-

ed environment where composers can continue to grow.

Congratulations to all of you on the 30th anniversary of the Seoul International Computer Music Festival!

President of Korea Electro-Acoustic Music Society

Byung-moo Lee
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2023.10.06 = (FRI), 19:30

01
OIEL|R ZEBIAE|0|2 Antonio Forastiero

02

oiLtQE| 23 2tA Panayiotis Kokoras
03

Z|2l4 Imsu Choi

04
2091 Yemin Oh

05
2 M2l Serin Oh

06
Eaic|o|2 E8|= Viadimir Vlaev

07
CiL|2 m|o|o] Daniel Mayer

08
21AM Minsuk Yang

SEOUL INTERNATIONAL COMPUTER MUSIC FESTIVAL 2023
2023.10.06 FRI - 10.08 SUN

General Culture Center, Seoul National University of Education

SEMINAR

2023.10.07 E (SAT), 16:00
MEnsrisin ArgrEst

Seoul National University of Education,

Sahyang Culture Hall

TITLE
"Z2|2} oafX| Ato|2] MIAXK EHA

(Gestural Relations Between Sound and Image)

LECTURER
zot B|=2 22|H|0|2} Jodo Pedro Oliveira

| CONCERT 02
2023.10.07 E (SAT), 19:30

01
UXIE Jahyun Kim

02
Z2l Zoe (Yi-Cheng) Lin

03
L|Z2} 72| E| Nicola Cappelletti

04
k2 Soon-young Park

0|=&! Bryan Donghyuk Lee

06
etop| = x|2|E Alfredo Cerrito

07
ZMig} =gt Rossella Calella

08
0|& Chul Lee




| CONCERT 03
2023.10.08 & (SUN), 17:00

30741 7| agot

30TH ANNIVERSARY CONCERT

01
0|2%} Eunhwa Lee

02
Ot=ZI Doo - Jin Ahn

24Z= Seong-Joon Moon

ZI5t41 Han-shin Kim

0|=Z Donoung Lee

2I=2 Jongwoo Yim

Ol
0x

1S Sung Ho Hwang

| CONCERT 04
2023.10.08 & (SUN), 19:30

01
304 7| EH A 30th Anniversary Video

02
o|ot 212t lan Whillock

03
CREAMA Laptop Orchestra

o

4
&&= Hyang-sook Song

05
ot HEZ S2|H|0]|2} Jodao Pedro Oliveira

06
2140} Seongah Shin

07
281 YongGyu Gregory Kim

08
O|HE2 Byung-moo Lee

09
X31M Hyunsuk Jun

INSTALLATION
2023.10.06 2 (FRI) — 10.08 ! (SUN)

MEnstisin S 2H|
Seoul National University of Education,
General Culture Center Lobby

TITLE
<My Planet B612> for
Interactive Sound and Visual Installation

BY
CREAMA

(Center for Research in Electro-Acoustic Music and Audio)




o
&
w
O
Z
O
O




CO N CE RT 01 PROGRAM

MEZHIEFEISAUH 2023
2023.10.06 = / 19:30

Seoul International
Computer Music Festival 2023
2023.10.06 FRI/19:30

General Culture Center

Seoul National University of Education

*Korea Premiere, **Asia premiere, ***World premiere

PROGRAM TABLE

01
OIEL|® ZEBIAE|0|2 Antonio Forastiero / Italy
{Kinematic) (2023) for Audio—Visual**

02
nlLtRE| 3 2IA Panayiotis Kokoras / Greek, USA
(Al Phantasy) (2020) for 8—ch Tape™

03
Z|2!4~ Imsu Choi / Korea
(Butterfly Dream) (2023) for 8—ch Tape™**

04

_‘l’_oﬂ'.:'_l Yemin Oh / Korea

(o§24=121 0|H / Enchanting Tinnitus) (2023)
for Violin and Electronics™**

HEAIE| Shin-hye Park / Violin

e e+ INTERMISSION

05
2 M2l Serin Oh /Korea
(X|&7HsM / Sustainability) (2023) for 8—ch Tape***

06

E2iC|o|2 E¥= Vladimir Vlaev / Bulgaria
{Pervade the Space) (2023)

for Multichannel DIY Instrument and Live—Electronics™*

07
CIL|2 m|o|o] Daniel Mayer / Austria
(Matters 4) (2019) for 8—ch Tape™*

08

20IAM Minsuk Yang / Korea

(Al2}X|= X|H / Vanishing Point) (2023)

for Vibraphone, Percussion and Live—Electronics™**

2X|& Jiseung Moon / Percussion



CONCERT O1

01
OIEL|Q ZBIAE|0|Z Antonio Forastiero / ltaly
{Kinematic) (2023) for Audio—Visual

JstetoR AT TEABSS S I AIYSe| FAIZ Ssi Hofx!
Ar2E0| Mmst oz A2 XloIAe] HSHO SXIYS X
B 4 9l T 40| B HRUS KTASIC A2 25id0] 2

Geometric weaves reconstruct a spatial dimension of the sound
component, capable of highlighting the dynamic behavior of a sound
dimension that arises from the elaboration of sound events obtained
through the manipulation of small mechanical games. A timbral ex-
ploration that leads to the development of sound situations linked to

sensations of temporal and spatial movement.

02
IiLIQE| ZF2tA Panayiotis Kokoras / Greek, USA
(Al Phantasy) (2020) for 8—ch Tape

(Al Phantasy)= FHLICH ##io| 2E2|Z CHEl L GRIS HEIRME ARC|
Q, A HIAIA [HSto] CEMI(Center for Experimental Music and Inter—

media) 2SR MET 2& 12|71 Lio| & AEC|Q0|A RHZE|QiCt L}

= TSEAVIE MEstH St B2 T 2t VIS5 AXlstn

Fab Synthesis TH2{CHU(ALZ], TR} 7|AIQ] ZAglg Hedst= A2| e i
S mat 202 TESIICE E5t 7H
7ISE ARRE LT HIXE HY W ERES U=, 0l ERE
St ek Mol "MERX|(Phantasy)2h= Hol= 2e 27| S0

Al 7Ote| OKZ MEHZ 'Ph'E AlZfSl= HEIXIE ZeiCh "WHEK= LA

Ol 0ilo] B U=7(2t JHESE 0fl0] E2A| R EXIE A6l 71 &

o 247} & mEIE|0] QIS 4= QUCH (Al Phantasy)Oliils S 14l
AM2EAZO|Z, HH|AA, EF S| ARLIR =5 ARRE, 27| 42|

CONCERT 01

Al Phantasy was composed at the GRIS multichannel studio, the
University of Montreal in Quebec, Canada; the MEIT theater at
CEMI, the University of North Texas, and my home studio. | used a
vacuum cleaner to set into vibration various membranes and other
probs at the end of the suction tube, which | then modulated with
my hands following the Fab Synthesis paradigm. In addition, | de-
veloped a series of circular pan flute kind of sound generators which
could rotate electromechanically at variable speeds. In this case,
the airflow generator was an air pump compressor and a modified
airbrush attachment to control airflow and direction. The word Phan-
tasy refers to a phantasy with “Ph” as a state of mind of an infant
child during the early stages of development. Phantasies are con-
structed from internal and external reality, modified by feelings and
emotions, and then projected into both real and imaginary objects.
On the other hand, Fantasy (with “F”) is a reverie, a daydream, an
imagined unreality that anyone can create. We fantasize conscious-
ly about future possibilities and the fulfillment of our basic needs and
wishes. Fantasies may well include elements of the deeper uncon-
scious phantasies. In Al Phantasy, sonic realities, soundscapes,
ambiances, studio-recorded sounds of found objects, instrumental
sounds, voice, or synthesized sounds, processed or not, are all
mixed. In a way, they are largely unconscious in that they differen-
tiate little, if at all, between reality and imagination, from conscious

reality.



I OCT 06, FRI

03
Z|2!4= Imsu Choi / Korea
(Butterfly Dream) (2023) for 8—ch Tape
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One day, a Chinese philosopher, Chuang Chou, dreamed that he
was a butterfly, floating here and there, to all the wishes of a butter-
fly. He was only aware of his happiness as a butterfly, unaware that
he was ‘Chou’. Soon after, he woke up; he was once again a human
being. He then said, “I do not know if | was a man dreaming of being
a butterfly or if | am now a butterfly to be a man. *

The rustling of wings are metamorphosed into birdsongs, trans-
formed again to be mechanized, then stuffed. The disparities be-

tween things are blurred in a constant transformation.

04

2021 Yemin Oh / Korea

(O§2 =2l o|H / Enchanting Tinnitus) (2023)
for Violin and Electronics

'IZEQI o|H'O 2 HAL|= ZE2, 0|H SAS 71X XIQle| HEE £
LM FZE P2 2E0|Ct 0|E B4
2|2 Cl2A| LAX|=|, HIZAZ], 223 He|ls A2, 5Y,

o= 02 7HK| A2|7F SAZICED LK UCE 0
Sol7l= 185 SAcHK2, SUS 5t AX|2F ZA0EX| 242 ARZHl|A|
= Oo2] 7IX| S5 Ha=E X=EsH Elck 0] ZZEollM= ol JZof
M AEEIROH, 0| 22 A2t OZX| 2 A2|S2| =501 tHaiA

uHE#X—I_% D}__I_xl. 3|.Sa|:|.

“Enchanting Tinnitus” is a piece inspired by hearing about a friend
with tinnitus symptoms. Tinnitus is experienced differently by indi-
viduals, with various sounds such as the sound of wind, roaring,
humming, whistling, and more. While those who experience this
symptom may find it distressing, for those who haven’t experienced
it, it stimulates various auditory imaginings. This piece originated
from such inspiration and aims to create an enchanting harmony

between sounds like tinnitus and those that are not.

08

05
2 AM|Z2!l Serin Oh /Korea
(X|&7FsM / Sustainability) (2023) for 8—ch Tape

T2ttt 714stelo XIARNHRE AEfA| mhal7t S-AshElof w2,
Fo| X|E7HsHo| YIS 2o ot olof met 7IER7IE S=Estaxt
20192 E 2021 AMIA| of2f =7t & 7|ZS0] 2050 MiA| BtA &
HIE2F0| 00| El= EtASEl(Net—zero)2 SIS S MAHRHCE "Sustain—
abilty"= 71£2|7 |2t= HQIF X Itxol ch33te X|&7tsst Yrtg 0|2

17} BH= Q1R0| =2t 2

2{7} HRIS QYT
As global warming accelerates and natural disasters and ecosys-
tem destruction worsen, the sustainability of humanity is being
threatened. In response to this, various countries and companies
around the world declared their commitment to achieving net-zero
carbon emissions by 2050, starting from 2019 through 2021, in an
effort to overcome the climate crisis. “Sustainability” describes the
efforts and aspirations of humanity to achieve sustainable develop-

ment in response to the global challenge of climate crisis.
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£2iC|o|2 S2|= Vladimir Vlaev / Bulgaria
(Pervade the Space) (2023) for Multichannel DIY Instrument and Live—Electronics

{Pervade the Space(Esk= 3Zh)e= 2tol= MRSt 217 |E I8t ot
M HMxiSetoz AFKIe| 22| MAXQ| 2int 0|2BE =EE At
RC, J2|1 37 21X Afolo] SAXQl AIE THEN LiE ZHEo|Ct,
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g Z2 MY TRl ShEE IR EEI(HexApp)2l 7IS01l TS E1017|
T oith 2 AB0M AFKE &2 SFAEM TRE T Tl 2A
2 JSEE5I0 HEXolA 7ol HE S ARRE dais MARIT
Ol= mAXQl 27| HZHED OfL|2t MAIZE ZS J|8tez HdE= &t
5 Tzks gstn Lozt St S21M CX|E chaiE o= afelo|
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Pervade the Space is a multichannel instrumental & live electron-
ics performance which creates an original relationship between the
input of the physical gesture of the performer, the derived artistic
sound output and its spatial distribution. It is an exploration of the
capabilities of a custom prototype — the HexApp — a digital pro-
cessing engine developed to transform acoustic sound in real time.
This live electronics performance is a solo set in which the perform-
er interacts with the computer in a balanced relationship in order
to create a memorable spatial sonic experience for the listener. It
explores unconventional instrumental approaches as well as com-
positional strategies applied in real-time improvisatory domain. Fur-
thermore, the performance delves into the magnetic properties of
the hexaphonic pickup used as a sound source and as an input for
a physically - digital multichannel feedback line.

The sound transformations occupy the broad spectrum of musical
expression between immersive slowly unfolding and evolving tex-
tures and emerging sharply articulated grainy sonic entities. The
HexApp is an instrument which could be described as a hybrid ...,
acoustic - digital hybrid, naturally - artificial, traditionally - innova-
tive hybrid of 6 independently depending on each other, unpredict-
ably predictable constituents of a dynamically - motionless sound-

scape.

CONCERT 01

07
CIL| H|o|o] Daniel Mayer / Austria
(Matters 4) (2019) for 8—ch Tape

Mzt= Zz(xo]: " f2ale] 2H2 Az| 3 X{H|0|X] £80] OfL|Ct. 4
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= 20| == - HX] 2 - 01301l & = AL, o Heshils, FA
QI7toll 2SI Z2EE ERE = AUS AOICL 0l= o[o] EXfish= R
1t 0|2 Qla MEAH HMU2, = E CHE EXHQL 'Liol| ofs A== A

=
ULE QUXIF, ZTS TIYX| UG A& ULk CHA L3H, Pexoln 2=

Gérard Grisey: “ ... our model is sound not literature, sound not
mathematics, sound not theatre, visual arts, quantum physics, ge-
ology, astrology or acupuncture.” Sound as mutual matter, it shall
determine everything else: constellation and process, they ought to
emerge from it, equitable, because without unfolding in time even

the most sounding remains silent.
How do | find what | like?

Not at all, as | like what | find and I'm searching without knowing for
what. It appears and queries me wordlessly, the talk develops within
the experiment, the algorithms of transformation and organisation.
Whatever in the end maybe — only just — can pass or, simpler then,
can’t pass in the face of that, what already exists and whereby the
new scratches along trundling — that is determined by another mat-
ter: me —and in turn not; contingent and only seemingly private are

memory and decision.
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08

2faIM Minsuk Yang

(AM2IX|= X|& / Vanishing Point) (2023)

for Vibraphone, Percussion and Live—Electronics

= O Y822 o™ 2|50(Lt S=0| Z ==

2 = 09| mf2t o|7t CHE & 11 9|0|E Roist|
X L 4 gle U2 WU SHX|T RS A
A gt ol @EloZ 1 =X 22 YURIC 10|
O YX| 270| QUZIAIR} HIZSITHE SIRlE

= 12|01 AH S5 AHAX| iR

This summer has been a long hot, and the occasional shower led
me to a state of mindlessness by random noises made from the
sound of rain rather than the coolness it brings. Sometimes the
raindrops seem to create some sort of rhythm or pitch but it's hard
to give a specific meaning to them, as it depends on the listener.
Countless raindrops with no idea where they came from! But at the
point where it disappears itself, it announces the end of its exist-
ence with just one gallant shout. When | listen to the sound of rain
without thinking, | feel that its birth and death are somehow similar

to people’s life. so | sketched the creation, collision, distortion, and

disappearance of raindrops through this work.
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ME=ZMAFEIS2UH 2023
2023.10.07 £ / 16:00

MEmSshm A2

Seoul International

Computer Music Festival 2023
2023.10.07 SAT / 16:00

Sahyang Culture Hall

Seoul National University of Education

PROGRAM TABLE

TITLE
'A2|2t o|O|X| Ato[e] MIAX A"
"Gestural Relations Between Sound and Image"

LECTURER
Zot f|=2 22|H0|2} Jodao Pedro Oliveira

TRANSLATOR

LHAlE Sangbong Nam (E<
M2 Sfusat we

Professor of Elementary Music Education,
Seoul National University of Education
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I OCT 07.5AT 1600

Zot HEZ Z2|H|0|2} Jodo Pedro Oliveira / Portugal

Xt27} Jodo Pedro Oliveira= AERHEZIO Q= ZH2|ZL|O} CHSHW X2 22 Corwin Endowed Chairs &1 QUCH 1= 2|AR
oM 227t AF 2=, 752 JRIUCE O 72 Ui AEL| BE0|A 22 BhAL SH9IE FSSUC 19| Soll= 2ot &

A9F 2= ALHCL, TXL St 22 & Al H|C| 27t et O= BEF MRS SF20iAM 371 &, APl U= Magisterium
Prize & Giga—Hertz E24f, Metamorphoses 2F2 19|, Yamaha—Visiones Sonoras 232 19| & At 2EoZ 70707t
= 2| A2 SARICEH X7} =1 22 20|M. 1= Aveiro University(Z2E52H2} Federal University of Minas Gerais(2 20|
M ZIERCE 12| EEE0l= XME0l A2 042 7|AIRF 20M(7| S22 o0 25t 20| Z3t=|o] QUCH

rol

Composer Joao Pedro Oliveira holds the Corwin Endowed Chair in Composition for the University of California at Santa Bar-
bara. He studied organ performance, composition and architecture in Lisbon. He completed a PhD in Music at the University
of New York at Stony Brook. His music includes opera, orchestral compositions, chamber music, electroacoustic music and
experimental video. He has received over 70 international prizes and awards for his works, including three Prizes at Bourges
Electroacoustic Music Competition, the prestigious Magisterium Prize and Giga-Hertz Special Award, 1st Prize in Metamorpho-
ses competition, 1st Prize in Yamaha-Visiones Sonoras Competition, 1st Prize in Musica Nova competition. He taught at Aveiro
University (Portugal) and Federal University of Minas Gerais (Brazil). His publications include several articles in journals and a

book on 20th century music theory.
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CO N CE RT 02 PROGRAM

ME=MAFEIS A 2023
2023.10.07 £/ 19:30

MEu=siistn SetEsk

-

Seoul International

Computer Music Festival 2023
2023.10.07 SAT / 19:30
General Culture Center

Seoul National University of Education

*Korea Premiere, **Asia premiere, ***World premiere

PROGRAM TABLE

01
Xk Jahyun Kim / Korea
(&i(#%) / String) (2023) for Audio—Visual™**

02

Z2l Zoe (Yi-Cheng) Lin / Taiwan

(Aurora) (2022) for Solo Saxophone and Multi-Channel
Immersive Electroacoustic Music™

0o{2l Yeomin Yun /Alto Saxophone

Ho

03
L|Z2} 7F28|E| Nicola Cappelletti / italy
{b_k_n()) (2023) for 2—ch Tape**

04

b+ Soon-young Park / Korea

(203 ATA 2023 / Bugahyeon Cosmos 2023) (2023)
for Geomungo, Live—Electronics and Audio—Visual***

%|2M Yong-seok Choi / Geomungo

e+ INTERMISSION

05 'Fest-m 2023 EME!
0|=& Bryan Donghyuk Lee / Korea
{(Waterprints) (2023) for Cello and Computer

mCH| Danbi Pyun / Cello

06
otmg| = ®|2|E Alfredo Cerrito / ltaly
(Parivartan) for 2-ch Tape**

07
ZAMp} izl Rossella Calella / italy
{Lightbending) (2022) for Audio-Visual**

08

0|& Chul Lee / Korea

(243 & / metallic breathing) (2022, rev.2023)
for Solo Trumpet in C and Electronics***

E2A91 Hong, Seongmin / Trumpet



CONCERT 02

01
UX}& Jahyun Kim / Korea
{Bi(#%) / String) (2023) for Audio—Visual

This piece is started with the question that “can the classical com-
position technique be applied for electronic music?” | recorded the
violin and cello as the source of the piece, treated the sound with
electronic musical effects based on the sound modulation tech-

nique, and it is organized by traditional musical forms.

CONCERT 02

02

Z2l Zoe (Yi-Cheng) Lin / Taiwan

(Aurora) (2022) for Solo Saxophone and Multi—Channel
Immersive Electroacoustic Music

LIS X|2 121l (National Geographic) RAIS M 2ttt X @ HE|X| &
2 TR0 Z2 ALElo| 0SS wiotZICt AEE EH otECH2 AX|ol

SMRI AIZIEZHS0| XIFtak=s 7oiet Al £ollM 2R ASEE
25t gafel =5 Lyle 2Eas JdE 4 7| W0t o] B2
2|7h X2l U500 XtAHS| ofx|o]l a2t SOk Biths WS 47l
ZIC} Lh= 25 '2Z21'E Sl ol2jet 3459l ofstiEat Fege g
TOXt =SBUCE =R A SMoM e e e2a) = kst
T ofl &= EQl At £ 7|2ICt 2O X4 oA Z7|1E w7y

S0 HIT! AMEN7 (2] BESE B0, Aoz 715 T, AEEX| 242 M

g9l 7181 =2E 7|2 st

In National Geographic magazine, | am captivated by the photos
taken in remote, unspoiled locations. | can picture the photogra-
phers, surrounded by stunning vistas, feeling a sense of peace
and solitude as they contemplate the insignificance of humanity in
the grand scheme of the Earth. This experience reminds us that
we are part of the planet and should act accordingly. Through my
work, “Aurora,” | strive to capture the beauty and majesty of these
landscapes. The title, inspired by the dazzling natural phenomenon,
honors the sky and the snow-covered mountains and forests be-
neath it. | want my audience to feel the cold, crisp air and see the
reflections of the mountaintops on the lakes. | want them to feel the
joy and purity of an untouched world filled with love. “Aurora” is a
solo saxophone piece with 3D immersive electroacoustic accom-
paniment. The solo part incorporates extended techniques to fully
convey the scenes depicted in the music. When the audience clos-
es their eyes, they will be transported to the world of “Aurora” and

feel fully immersed in its beauty.
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03
L|=2} 7}z E| Nicola Cappelletti / italy
(b_k_n()) (2023) for 2—ch Tape

ZE (b_k_n(y2 o|Et2|o} 2E2|0HUmbria)2] EEIHBrufa) Aol 2HE
OlEQ| 5t QAR DHSO|Z! HIH2| Hm(2011)Q] ZZbA "Ha{ | 21'0f| A

Ch {o_k_n(Holld= e (Exsh= 2). & Ex

0z 08

o ox
Q'I_I
kl
p=l
Q'I_I
r 2 >
P
i
i
=
]
i)
ol
ﬂ|:
mn
1l
rin
oM
HU
il
52
o
2
OH
olr
B
>
o
-

7t SEot= TIHAR! 28(3) F2= HEel SR 241

o

ru
i}
e
1=
[m
J
=
k=]
[>
~
m
]
my
ro
gl
Om
10
N
tu
o |
NE
o

rn
=]
i}
M
Hu
FJ
m
rm
oy
=
HI
H
o
m
u
H
ol
Q'I_I
=
52
0
>
Ho
In
9‘2
0r
W}
iy
nar

i

M
e}
@
mjo
0ok
10
>
0

mjo
rio
lo
HL
e
1
re
o
=rll'=l
o
re
il
>
r
o

The piece is inspired by the the sculpture “The Broken Circle” by
Beverly Pepper (2011), created as an element of land art in the
city of Brufa, in Umbria (ltaly). b_k_n( ) intends to restore the rep-
resentation of a generating force, of an explosive event that produc-
es the beginning of life and of the world, in a timbrical and structural
dimension where the contrast between stillness and dynamism cre-
ates a formal balance poised between possibility and impossibility.
The overall circular trend, from which sound structures emerge that
offer as many interrupted paths of ascent and descent, interprets
the materiality of the original work and its conflictual contrast with
the landscape, reading it from different distances and according
to different angles. The timbrical research aims to recall the ma-
terials used for sculpture (mainly Corten steel and concrete), with
the preparation of traditional instruments as violin and an electric
bass guitar, to generate sound materials to feed many electronic
synthesis processes (granular synthesis, resynthesis and physical
modeling) used to build the piece.

The result is a work that associates the materiality of sound and
the use of residual timbres as citation s of the associated collective

ancestral memory to the universal shape of the circle.

04

Ht+A Soon-young Park / Korea

(B0l IARA 2023 / Bugahyeon Cosmos 2023) (2023)
for Geomungo, Live—Electronics and Audio—Visual

2013 SM0I0IE XKL & 2X S0IAS MZHUSTHS FHARICL
HE 2gA2 S¢S B0 L= 55 HOISES AFel '[ofpiianA
Al2|= 22 BHS0] SICMF20150f| A= ME0|H 2| H3HE X|74E}
ATt EE5tD TS FEES off 5|2V ORATe M= FA| OlEE=
= E AL SM X01M =AIQ] Ste2&2 ZRIRICE T2i: 0] 2120l
71 OHItETHX|of &7 & AFS0IAIM = X|2E XFRA0| LARICE o
HMZ A R0l 2= S0iZ 4= AS7t 10:0] 22| W 71EE 2 21 =
HRE 1 OMIfETX|0f 7| =IACt HER A=7I=9] L2t thettl=.
LH7F 7HE 71e2 RAQUX| AkZstH 2= CRbol2h R7t CRi izt A
ZisllEr), ZEMS2 2 Mlojzie] Fatst MMt CHRHER] 'ZAZA
OllM Mo M, O] SOIATALA A2|x= 32t X1, ALE|ZMof chst
Zo|2t 2+5|0|C}. SICMF30FES FalotH, 0|t 2023 0| M= &t

IMEOT |2 R70| AR|S HAUCH= HE 0o} EEHC]

As soon as | gave birth to my second child in 2013, | explored rede-
velopment area in north Ahyeon-dong near my house. My husband,
Sung-sik Moon, took a video and | played the impromptu violin to
create a series of works called ‘Bugahyeon Cosmos’, which was
performed at SICMF 2015 and watched the changes there. For a
while, | wondered why it would be a waste to tear down a sturdy and
fine house, but the apartment was built in a matter of years, and
the sky of the city changed. Still, for some reason, | felt a sense of
pride in the people living in the apartment complex in this neighbor-
hood. When can we get in there too? After 10 years has passed, my
family was fortunate enough to live in that apartment complex last
year. Korea, a country of great architectural technology. | ask myself
what skills | have, and | think about what is fortunate. The title of the
work is taken from Carl Edward Sagan’s space science book and
documentary film ‘Cosmos’, and this Bugahyeon-Cosmos series is
a wonder and joy about the universe, nature, and social order. In
this 2023 version, celebrating the 30th anniversary of SICMF, it is
accompanied by the geomungo, a traditional Korean instrument that

is said to contain the sound of the universe.
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0|=%&! Bryan Donghyuk Lee / Korea
(Waterprints) (2023) for Cello and Computer

UNSH HtE2 F7|8S Ent XA (delay)E 2 =S ORIZEX|CE O 37|

FEoilM M7= of2] REE2 'E0I2t= ool SS3CL
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Repetition embraces periodicity. Same goes with echoes. Phenom-
ena that occur whilst controlling various parameters of such perio-
dicity were projected into the subject, water. As a medium, water
has flexible nature and so it conforms to any kind of kinetic ener-
gy that it receives. Accordingly, the subsections of the piece were
named after the shape of water receiving different stimuli using vari-

ous signal processing techniques based on the delay effect.

06
ety = ®|2|E Alfredo Cerrito / italy
(Parivartan) for 2-ch Tape
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The creative act arises from an expressive need of the artist and it is
almost always accompanied by a feeling of emotional disturbance,
a sort of inner conflict.

The very idea of conflict can be considered a constitutive element of
music itself, as this is made up of oppositions and contrasts: the al-
ternation between sounds and silences, between opposing frequen-
cies, between slow and fast rhythms, between pointillistic sounds
and textures make a music piece transform into a struggle between
different elements trying to find a balance .

Through musical creation we can explore the tension and ambiguity
that characterize the human condition and represent the conflict be-
tween the individual and society, between rationality and emotion,
between good and evil. In this way, music can become a tool for
exploring the complexities of human existence, offering a space for
reflection and contemplation.

In this work, the composer wants to highlight these major themes,
metaphorically bringing them back to real life. Various sonic ma-
terials are combined to explore and address the conflict head-on,
bringing out its themes and tensions through its own form and
content. The composition uses vary sounds that were sampled in
different conflict environments and subsequently manipulated elec-
tronically. Impulsive sounds move at different speeds in space, first
contrasting and then juxtaposing one another in different textures.
Through the use of sound manipulation, the author tries to create

new soundscapes, which can explore the tensions and emotions
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that accompany the conflict, without representing it directly. The
composition begins with granular elements and goes on in a contin-
uous game of morphing between the materials, to represent the fact
that nothing is created, nothing is destroyed but everything is trans-
formed. A central area is represented by an insistent tonic sound
on which various threadlike sounds are grafted, destabilizing its own
nature. Fear, tension and anguish emerge as a central theme, cre-
ating a kind of paralysis, but the idea that everything stops is just an
illusion. It’s all about understanding that we are facing a moment of
transformation.

It is an invitation to look beyond appearances and to discover the
many nuances of life, even the most hidden and difficult to under-
stand, to immerse ourselves in the beauty of the existence and to
appreciate its fragile and ephemeral strength, to explore its contra-
dictions and to discover its secrets.

The composition ends in a huge crescendo in which all the sound
elements previously heard are present, until they reach an impact
that takes us back to the initial granular sounds, as if to seal the

concept of an inexorable cycle of death, transformation and rebirth.

07
2Mig} izl Rossella Calella / italy
(Lightbending) (2022) for Audio-Visual
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Technology is the magical and at the same time terrifying element
that determines the role of man in the world, giving him the possibil-
ity to evolve and build but also to destroy himself.

Light is a symbol of the control that, through technology, man is able
to impose on natural elements, even the most ethereal and intangi-
ble ones, transforming them, bending them to his needs and using

them for his purposes.
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0|& Chul Lee / Korea
(243 & / metallic breathing) (2022, rev.2023)
for Solo Trumpet in C and Electronics
K|t 2~3 37 F2LIZ Qls 'SF0fl iR TIZSH AI7|E Z4oHA, =7t
o2 1SS AT, Z3E o] A9l 2 s 7ISstaxL O
2|1 S¢St stuxtet 7128 H =g ARG ZUCt 0] U2, 2
&Mool EEull £2 VXIS Sl MEE 4 U= 222 SE(amplified)
El A2|2 HAEI AZ|(ring mod., transposer, delayl] ZgHE AlA|7HH
A2 12|10 TapeS Sal AFEICt

Over the past 2-3 years, | experienced a heightened sensitivity to
“respiration” due to the COVID-19 pandemic, resulting in both direct
and indirect challenges. Motivated by the desire to document and
musically express these intense auditory experiences, | began com-
posing. This composition utilizes a metallic trumpet solo instrument
to create amplified and real-time modulated sounds, incorporating

a employment of ring modulation, transposition, and delay effects.
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30FH 7leiFs|

30th ANNIVERSARY CONCERT

Seoul International

Computer Music Festival 2023
2023.10.08 SUN / 17:00
General Culture Center

Seoul National University of Education

*Korea Premiere, **Asia premiere, ***World premiere

PROGRAM TABLE

01
0|23} Eunhwa Lee / Korea
(RYMMo|  / polychromatic...) (2000) for 2-ch Tape

02

OI=Z1 Doo - Jin Ahn / Korea

(AMARSO| ZA... T 3T , / An Imaginary Landscape-+ " River; ) (1998)
for 4-ch Tape

03
2= Seong-Joon Moon / Korea
(L (#825)/ Halftone) (2023) for 2-ch Tape***

04
sk Han-shin Kim / Korea
{da) (2015) for Audio-Visual Media

e+ INTERMISSION

05
0= Donoung Lee /Korea
(Alco 2023) (2023) for Musical Robot and Human Performance***

0|=Z Donoung Lee / Performance

06

=2 Jongwoo Yim /Korea
{Shade) (2011, revision 2023)

for Tape in realtime 4channels processing***

07
25 Sung Ho Hwang / Korea
(Silhouette) (1998) for Piano and Electronic Sounds
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01
0|23} Eunhwa Lee / Korea
(FEMAMo|  / polychromatic...) (2000) for 2-ch Tape

'polychromatic'2 SS0|2|(FAIEE%E: 2 ZoLt 520 o2 Z2) -
OllAM H2 Bx| M=ol o|n|E ZH=C} 0] BoAl=s S(ENXIQ! SER)HQ,
S(RYNCI T2l S(E)xel

o
olnise el A

2t
0y
=
x
i=4
o
rn
inl

The concept of the polychromatic has about as much meaning as
the subtitle. In this piece, one finds the sounds of “movement,”

“copper,” “cave,” and “similarity” (the Chinese characters for which
are all pronounced “tong” in Korean) used as material, with each of

these meanings having their own subjective sense of color.

CONCERT 03

02

2t= %1 Doo - Jin Ahn / Korea

(Mat&o|l 2. T3T ; / An Imaginary Landscape - " River; ) (1998)
for 4-ch Tape
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< An imaginary landscape... " River, >

The crane flies on
like a smooth river flowing,
no ripples lapping,

through a thousand years of care.

Eyes that have seen a thousand years,
wings that have beaten a thousand years

strike once again against heaven’s end

(omit)

Flying closer and closer to the life beyond,
to the heart of the tossing clouds streaming and bending,
as if caressing, caressing,

what can’t be done by tears, dancing, or patience
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03
E2MZ= Seong-Joon Moon / Korea
(2HE(4B25)/ Halftone) (2023) for 2-ch Tape

o g0l & i3t 251 BRIS B2ix HASS R
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QAfSICE O] Zoll Rk Erelol RS Cist 27let Yol M=

Sound can be described physically as motion. A change in motion
is a prerequisite for it to be recognized. Pause (deactivation of mo-
tion), pitch (increase and decrease of periodic energy), velocity (in-
crease and decrease of kinetic energy), or timbre (combination of
motion). When the unchangeable physical quantity continues indef-
initely, it exists outside the realm of perception.

Composing is also about how to divide and organize physical varia-
bles related to these movements in a finite amount of time.

The classical printmaking and printing methods of combining fine
dots, such as silkscreens, to create images are similar to digital in-
formation processing by discrete attributes. In this piece, small units
of material appear as dots of varying sizes and densities, join or

break into each other and form the whole.
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04
ZgtAl Han-shin Kim / Korea
{(da) (2015) for Audio-Visual Media
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“da” is a grain word of the german sentence ‘Ich bin der Ich-bin-da’,
which means ‘I am who | am’. When Moses asked God’s name,
God answered ‘Ich-bin-da’. | take finding meaning of ‘da’ for finding

sound in sound and images.

05
0|=2 Donoung Lee /Korea
(Alco 2023) (2023) for Musical Robot and Human Performance

'Alco'= Algorithm Composition2] 2kXt2 LIZte] st e |Saf Chef

SHHME ZX|El= HFEAte] 222 Motz 25 Alz|=0|ct 22

r

ol 82 LS arE SUsket Aot oMt 2|7 FAt S5512

il

HEAE 222 A2 YR ARZFEICH

O|Z77IR|12] 'Alco'ti M= B2 Tto| A 2|9 EAZ| 2|1 HEE|l= TA|
O AZ S22 7|2 SHEOE AZSIYUXITL 0] 'Alco 2023 0[A= LH7t
Y Ol SUAFRR0| HFsk= S-S 712 AXZE i), SYAF

2X2 02| Z=OYE Lu2E S HAR E8C= MolE=E S

My Alco is the abbreviation of Algorithm Composition and composi-
tion series by my unique algorithm and is controlled by the perform-
er's movement detected by various sensors. The musical content
is the musicalization of the ‘butterfly effect.” The subtle sounds are
gradually duplicated and modulated, developing into the sound of a
storm and disappearing.

Previously, the composer’s breathing, water, and city noise were
used as primary sound sources in Alco. In this ‘Alco 2023, the
primary material is the sound played by the musical robot | made.
The musical robot plays pre-programmed algorithmic music and re-

al-time improvised-controlled music.
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2l=2 Jongwoo Yim /Korea
{Shade) (2011, revision 2023) for Tape in realtime 4channels processing
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This work was composed specially for ‘Concert Electro Keams’ organ-
ized by Grame. Inthis work I tried to express a variety of different colors
and characteristics of metallic sounds, in the same way that visual arts
and sculpture express a variety of colors and shapes in their me-
dia. Just as there are shades in our lives and everywhere, |

approached the part of music that does not have a specific sound
value with the idea of a shade. | wanted to include the idea of shad-
ing in the flow and expression of music as the part with a specific
pitch and the part without a specific pitch contrasted and coexisted.
The metal sounds were created physical modeling synthesis with
IRCAM’s Modalys software. For this concert commemorating the
30th anniversary of the Korea Electro-Acoustic Music Society, a re-

al-time 4-channel processing method was added.

CONCERT 03

07
2SS Sung Ho Hwang / Korea
(Silhouette) (1998) for Piano and Electronic Sounds

jofe SF2 AElSh= 0] 2F0IM TXZER2 Otx| O|FAE] H|of=9|
g, 22 SEHNZ A MRt 20} HIE 22| 42 Z2eHez &

AFSER|2E MXPE HEd 0} =0 2 M2 ATHAO|CE

1998 1H| ZMAFEHSAUMOIMS| M| =H 0|F MSIMAFRES
QXIS HIZ MI3E| Santa Fe ZAIFXS A, ICMC'99 (£2), Spring in
Havana 2000, Festival in Lisbon 2002 S0lAf HFE|RACH,

In this piece that starts with a piano solo, the electronic sound is like
the background of an acoustic piano or a silhouette as a projection.
Although their personalities are fundamentally similar, they are rel-
ative to each other due to electronic transformation and distortion.
After its world premiere at Kobe International Computer Music Festi-
val in 1998, it has been performed at many festivals, including Seoul
International Computer Music Festival, the 3rd Santa Fe Interna-
tional Electronic Music Festival, ICMC’ 99 (Beijing), Spring in Ha-
vana 2000, Festival in Lisbon 2002.
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CO N CE RT 04 PROGRAM

MEZHIHFEISAH 2023
2023.10.08 & / 19:30

MEZSUST SH2s

E

Seoul International

Computer Music Festival 2023
2023.10.09 SUN / 19:30
General Culture Center

Seoul National University of Education

*Korea Premiere, **Asia premiere, ***World premiere

PROGRAM TABLE

01
30FH 7|9 H4F 30th Anniversary Video

02
o|et 22t lan Whillock / usa
<Directionality> (2022) for 2-ch Tape**

03
CREAMA Laptop Orchestra / Korea
<Nori> (2023) for 8-ch Live Electronics with Laptop Orchestra***

o

4
&8k= Hyang-sook Song / Korea
Alle Ndhe wurde Stein> (2023) for 8-ch Tape

A

05
F G=E2 S2|H|0]|2} Joao Pedro Oliveira / Portugal
<Light Particles> (2020) for Cello, Double Bass, Electronics, Video**

Z=&0} Youna Ju / Violoncello
Z=LHZ| DaeHee Choo / Double Bass

e« + INTERMISSION

06
410} Seongah Shin / Korea
(A2 No.2 / Sagul No.2 (Snake Cave No.2)) (2023) for 2-ch Tape***

07

&7t YongGyu Gregory Kim / Korea
<Multimediaconcerto No. 31 ‘Sonata Electronica’> (2022)
for String Quartet and Computer

13 Minjeong Kang / Violin

oN
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a

381 Hwa-hyun Song / Violin
231l Sangmin Lee / Viola
20} Youna Ju / Violoncello

o

=
T

08
O[S Byung-moo Lee/ Korea
(RE / O-dol) (2023) for 8-ch Tape***

09

M Hyunsuk Jun / Korea

(ZZpt MAME/ Fragmented Colours) (2023)
for Sheng and Live-Electronics***

Z1&4 Hyoyoung Kim / Sheng
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o2t &2} lan Whillock / UsA
<Directionality> (2022) for 2-ch Tape

“directionality” uses field recordings of public places juxtaposed and
transformed into noisy, granular textures. The opposition of these
materials creates a surreal environment. The aim of the work is to
reflect on the existentialism of our collective infrastructures. We de-
stroy our environment to produce, to interact, to become connected.
What is the final aim? What are the consequences? The the pursuit
of interconnectivity is ultimately destroying our species and planet.

What are the alternate paths?

“directionality” uses field recordings of public places juxtaposed and
transformed into noisy, granular textures.The opposition of these
materials creates a surreal environment. The aim of the work is to
reflect on the existentialism of our collective infrastructures. We de-
stroy our environment to produce, to interact, to become connected.
What is the final aim? What are the consequences? The the pursuit
of interconnectivity is ultimately destroying our species and planet.

What are the alternate paths?
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CREAMA Laptop Orchestra / Korea
<Nori> (2023) for 8-ch Live Electronics with Laptop Orchestra
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“Nori’ is a word inspired by Korean unique traditional folk games,
which have their roots in the local lifestyle and customs that have
been passed down through generations in the community. Just as
our ancestors used to gather and enjoy cultural activities together,
we aim to come together and celebrate Korean traditional culture
through our traditional music reinterpreted with electronic music.
The primary idea of this work is to propose a trend in creating new
ways and electronic sound through reinterpretation of Korean tra-
ditional music using live signal processing. ‘Nori’ is an innovative
live electronic music performance that redefines Korean traditional
music through live coding and gyro sensors. This groundbreaking
concept creatively blends traditional Korean melodies and rhythms
with modern laptop orchestra technology, bridging tradition and ex-
perimentation in an engaging manner. Starting from the foundation
of traditional Korean music, ‘Nori’ embarks on a creative sonic jour-
ney. Through live coding, performers write, manipulate computer
code in real-time, and control sound generation and transformation
with gyro sensors. The laptop orchestra, as a collective of digital
instruments, creates a fantastic and ever-evolving musical experi-
ence.'Nori’ reinterprets traditional Korean music while exploring the
potential of live coding as a new trend and possibility in electronic

music.”
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Sf= Hyang-sook Song / Korea
lle Nahe wurde Stein> (2023) for 8-ch Tape
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The title ‘Alle Nahe wurde Stein’-’Everything that comes close has

turned to stone’ is from Rainer Maria Rilke’s book of prayer poems

(Das Buch von der Armut und vom Tode) <Vielleicht, dass ich durch

schwere Berge gehe>.

The structure that amplifies energy through repetitive rhythm from

certain gestures that suppress (emotions or speed, etc.) was used

as a prototype and the whole was built through variations. Sound

produced in the real (material) body (corps) and the sound produc-

es in the non-existent (non-material) body (corps) were created,

processed, transformed, and mixed in various ways to form musi-

cal materials. Words that are light, weak, and poorly connected in

meaning are listed, and voices are recorded by reading by adjusting

the amount of breathing, or voices of the crowd are collected in

various situations (distant and unclear). As for the sound expressed

in the real (material) body (corps), such as breathing, muttering,

muttering voices, and objects, the sound with insufficient or ambigu-

ous energy was mainly dealt with, and the non-existent (immaterial)

body (corps) -Modalys- are aperiodic as much as possible and rich

tones with a wide spectrum are used as materials. Then, through

various sound processing, the texture of the music was composed

and the structure was established.
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F =2 22|H|0]|2} Jodo Pedro Oliveira/ Portugal
<Light Particles> (2020) for Cello, Double Bass, Electronics, Video
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ch
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Light Particles was commissioned by the Contracello Duo. In 2018
| wrote a piece for this Duo called Dark Energy. It was supposed to
be a dark and energetic piece, related to this form of energy still un-
known and believed to fill the entire space of the universe. In 2020,
when the Duo invited me to write a new piece, | composed Light
Particles, that is the reverse of the previous piece. It is intended to
be a bright and fluid piece, where the interaction of the visual and

musical particles create a light atmosphere.
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A140} Seongah Shin / Korea
(A2 No.2 / Sagul No.2 (Snake Cave No.2)) (2023) for 2-ch Tape
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“Sagul No. 2(2023)” is set in the geological characteristics of Jeju
Island, a volcanic island, and incorporates the legends, myths,
and folktales of the people living in that region. Memories, events,
and records are intertwined with the coastal landscapes and natu-
rally-formed lava caves. The project reconstructs these elements
through visuals, music, and sound, creating unique sensory expe-

riences that cannot be replaced by traditional documentation. The



sounds from nature are combined with human stories, giving rise to
new meanings and attempting to present an alternative sensory and
artistic record, distinct from conventional historical records. The ma-
terials for sound is derived from the simplest and most minimalistic
origins, attempting a musical and aesthetic expansion with minimal

resources.
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&7 YongGyu Gregory Kim / Korea
<Multimediaconcerto No. 31 ‘Sonata Electronica’> (2022)
for String Quartet and Computer
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This is kind of an experimental etude for string quartet and com-
puter consists of 4 short movements. Based on the modern sonata
format, computer processing techniques were added. The harmony
between the acoustic sound of strings and the electronic music was
mainly considered. String part has its own music, but sometimes it
plays as a controller of the electronic sound. Traditional rowing mel-

ody from Jeju island “Yeardosana” was used in the 3rd movement.
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O[tHE Byung-moo Lee/ Korea
(QE / O-dol) (2023) for 8-ch Tape
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At my middle school time, a friend who participated in a music con-
test together prepared a Jeju folk song called “Odolttogi” as a vocal
performance song. In this piece “O-dol”, just one SynthDef (sound
model unit used in SuperCollider) is used except for a reverberator.
His voice wasn’t as tasteful as an adult, but | can’t forget the very
fresh lyrics I've never heard before and the booming voice of my
friend. The fact that there is only one SynthDef used means that all
sounds in this piece have essentially the same sound generation
structure.

Along with the melody that | still hum from time to time, what caught
my attention more than anything else was the title. In the same
structure, only quantitative differences in parameters cause qualita-
tive differences in sound, giving examples of extreme quantity-qual-
ity conversion.

The title, which still cannot be clearly understood to me, raised the
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complex image of Jeju, which is both indigenous and exotic, to the
fullest. Not only individual sounds, but also the structures of se-
quencing, which are series of individual sounds used in the first and
second half, are also very similar.

The wind, waves, sea fog, and especially the black basalt with holes,
embodied the lively and mysterious acoustic shape along with the
euphony of “Odolttogi.“ The differences between the first and sec-
ond half are the envelopes of individual sounds, the time interval
between the sounds and the number of sound used accordingly.
However, we interpret the sounds by bringing this large qualitative
leap close to a completely different image in experience. Interest-
ingly, the audience will integrate these conflicting qualitative sounds
in a completely different way, for a formal reason of confronting
them in one piece. The various sounds starting from a single techni-

cal model are reintegrated in mental way.

30 —
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F3M Hyunsuk Jun / Korea

(ZZHt MALS/ Fragmented Colours) (2023)
for Sheng and Live-Electronics

=51 01S0H2S THSOJICE ATyt HIFE0IN =71 747 el

S5t Mzfol QldE SUC 2 HHSIIX} SHALCY.

This piece is based on the composer’s personal impressions felt
during their stay in Jeju Island. While visiting Jeju, the composer
was deeply impressed by the various colors of natural elements
such as the clear sea, blue sky, and black volcanic soil. Each of
these elements exists individually but also come together to create
the unique beauty of Jeju Island. The composer aimed to express
the rough vitality and vibrant colors they experienced in Jeju Island

through music.
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<My Planet B612> for Interactive Sound and Visual Installation

<My Planet: B-612> is an interactive experiential exhibition inspired by the planet B-612, where the main character, the Little Prince, lived in
Antoine de Saint-Exupéry’s novel “The Little Prince.” In contrast to existing video-centric interactive media art, this project distinguishes itself
by incorporating three-dimensional sound that interacts with the audience, creating a truly immersive experience where both visual and audi-
tory elements interact in real-time. Why did the Little Prince choose to cultivate roses on his planet, and what did those roses symbolize to him
“My Planet: B-612” is a project designed to provide a space for individuals to establish their inner selves in a reality where social preferences
determined by algorithms often replace personal preferences. By becoming the Little Prince and engaging in the process of creating their own
B-612-inspired planets, the audience has an opportunity for self-reflection. This work was produced with support from the Korea Arts Council’s

2023 Art-Technology Matching Project.

Chief Director: Richard Dudas

Project Organizer & Artistic Director: Taehi Kim

Project Management: Minjoo Song, Sujin Kim

Sound Design & immersive sound Design: Sujin Kim, DaEun Kim, Jieun Chung, Jaehyun Ahn
Physical interaction & interactive media art: Taehi Kim

Installation and Operation: Yongwoo Lee, Seunghyun Chang
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CREAMA (Center for Research in Electro-Acoustic Music and Audio) is an independent non-profit research center registered
in 2012 and linked to the Hanyang Electronic Music Research Center. Its Goals are the visibility of electro-acoustic music
( RE n m n within the greater music world, nurturing electronic and computer music education, encouraging technological research in the
B arts, promoting the use of new technologies within the arts, and fostering collaboration and exchange with other international
electronic and computer music centers. To achieve these goals we have organized and curated many concerts incorporating
technology throughout the years, hosted seminars and workshops in Korea and abroad, developed new software technol-
ogies for musical projects, and collaborated with internationally renowned computer music research institutions such as
IRCAM (France), GRAME (France), and CHAIR (Germany). Our concerts have included the Music & Electronics series in
collaboration with the TIMF ensemble (Korea), the Ensemble Orchestral Contemporain (France), the Moitié percussion duo
(Korea), the Quatuor Diotima (France), and ShadowPlay (UK), as well as electro-acoustic music concerts with soloists includ-
ing percussionist Jean Geoffroy (France), violist Rah Sewon (Korea), percussionist Patti Cudd (USA). We have hosted sem-
inars and workshops with visiting composers, performers, researchers, including composers Tristan Murail, Marta Gentilucci,
Edmund Campion and Mei-Fang Lin, among many others. In 2014 we hosted the first International IRCAM Forum Workshop
in Seoul. Although the IRCAM Forum Workshops, presenting new technologies and music, are usually held in Paris, this
first regional event in Asia, supported in part by the Institut Francais and French Ministry of Culture, included a large team
of researchers, composers and performers (including composer Philippe Manoury and Ensemble Intercontemporain violinist
Hae-Sun Kang), who came from IRCAM for four days to teach software workshops, lecture at composition seminars, and
perform a concert at Olympus Hall in Seoul (including the Asian premiére of Manoury’s Partita Il for violin and real-time elec-
tronics). CREAMA has additionally developed software technologies which have been presented at international conferences
such as the ICMC (International Computer Music Conference). These include the “Warm Chorus” designed by Richard Dudas
and an inharmonic comb filter effect designed by Jae hyun Ahn. (Conference papers about these have been published in the
proceedings of the ICMC.) Currently CREAMA is a partner with CHAIR (the Center for Haptic Audio Interaction Research) in

Weimar, Germany for their development of a piezo-electric string for musical instruments.
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Center Director: Richard Dudas
Principal Researchers: Taehi Kim, Eunji Chang, Jaechyun Ahn
Researchers: DaEun Kim, SuJin Kim, Yesong Park, Dohyun Bang, Minjoo Song, Taesun Yu,

Yongwoo Lee, Jieun Jung, Seunghyun Chang



