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KEAMS & SICMF
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Starting SICMF 2020

This year marked the 27th anniversary of KEAMS(Korea Electro-Acoustic Music Society) founded in 1993.
We are very welcome to everybody who visits this festival and conference.

27 years ago, Korean composers and scholars who had been passionate in ‘electroacoustic music’ were
gathered, and founded this society in the time when the word was even unfamiliar to public. Next year,
we opened the first Korean computer music festival with collected audio equipment and devices from
each schools and individuals. Since the festival was extended and reborn internationally in 2000, SICMF
continues to represent KEAMS until today.

Composers pursue novelty and creativity especially in electroacoustic music. We are already in 21st century
when new technology and steep development of science push us not to stay still in the past. Big data,
Artificial Intelligence, Virtual Reality, and Autonomous Driving are not unacquainted words anymore, and it
is about to come into our life.

Some might feel a sense of crisis from it, but we, artists and composers, should explore new artistic ideals
with it, which will be a great chance to begin a new era of art.

With a humble announcement of the 27th anniversary, we hope you can catch a glimpse of the new
musical art of the new era during SICMF this year.

President of KEAMS Donung Lee
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Wednesday, October 28, 2020, 7:30pm, Jayu Theater at the Seoul Arts Center

01 O|E= "7{12(mirror)" for 4-ch audiovisual
Junho Lee
02 FAL | "Circluar Point line and plane" for 4-ch live-audiovisual

Sujin Kim

03 o2 "st(hwa)"for 2-ch tape
Bon Lee

04 O|x| M "7}H= =0 (Persona)” for soprano and 2-ch tape
Jiseon Lee soprano : O|AO] Semi Lee

05 k2 "Pinball" for 2-ch tape
Daun Lim

06 30| "existential circus" for 2-ch audiovisual
Jae Kong

07 39 "Xt 2| A ZHThought of Particle Unit)" for 2-ch tape
Kyunghee Jung

08 =g "Revolution and Rotation" for laptop and 2-ch live-electronics
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O0|=Z% Junho Lee

"7{E(mirror)" for 4-ch audiovisual

HE22 gleo| YHE HMHsF= M|t T Xt AL St
= R2| H20M siojLt Chkot X E ot Slof Cikot 43
2 JYtH HEn 42385t YUE TAS o 2L
R 2|ME|H FHE AE5I] EAHSIACH

A mirror is the medium through which the
information of light is delivered. The light
that interacts with the mirror by using various
factors—not only glass, but also multiple
properties of light—was visualized and
represented using electrical music and audio-

reactive video.
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4T Sujin Kim
"Circular Point line and plane" for
4-ch live-audiovisual
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If music is focused on studying the appropriate
combination of sounds, this piece is based on the
foundational question: "How should the sound
be created?" It maximized the use of the most
basic wave pattern, Sinewave, and incorporated
the composer's intention to return to the basics.

Similarly, the graphical elements are divided

into three basic units: point, line, and plane. The
colors are composed of only black and white to
depict the absorption of the simple and basic

elements into music and video.
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0|2 Bon Lee
"sl(hwa)"for 2-ch tape
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A uniform target (sound) is composed of
regularity and irregularity by the endeavor, thus
leaving the original form. However, that sound
eventually outgrows the artificial approach and
freely demonstrates its true nature.
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O|X|M Jiseon Lee

"7H2=0|(Persona)" for soprano and 2-ch tape
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Humans shape their images according to societal
demands. They judge each other based on
shallow and fragmentary forms, and thus loose
their unique identity and become mediocre
versions of themselves. Everyone hides behind a
mask to fit into the norms. Although individuals
may have their individual charms and unique
colors, they all gradually become the same
black color. "Tape" represents the inner world
in a crash course, whereas the "Soprano" singer
leads the show with little hand gestures, sounds
from the mouth, and actions to represent other

sounds of the inner world.
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QICt2 Daun Lim

"Pinball" for 2-ch tape

4 #&0| @AXI=E 2&S SHHRUO| XIHEN HHE #
£ ol UFSHXIL| of =M =4l FHo] 0| Atofl =&

| became cautious about the pressure on the
lever while continuously watching the bouncing
iron-bearing balls, and eventually, hundreds of

bearing balls were rolling all around.
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3™0| Jae Kong

"existential circus" for 2-ch audiovisual
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We are currently living in the year 2020, which
few people had considered a symbol of the
future. However, this year has instead brought
numerous crises every day, thus leading
people to jokingly discuss the ridiculous and
naive expectations we had about 2020. Only a
few days into the new year, we were making
memes about the possibility of a Third World

War occurring and with each passing month, we

CONCERT 1

continued to face new crises, such as COVID-19
and Nth room incident. One important change in
the contemporary crisis from the past decades is
that we all must have instant insight into every
crisis and eventually respond to it. YouTube
livestreams any political crisis or war situations,
whereas Twitter disseminates numerous
fragmentary discussions about the crisis,
Facebook shares sarcastic memes about the
crisis with your parents, and Instagram trends
the hashtag #TopHongKongRestaurants, instead
of #FreeHongKong, to spread false happiness.

This piece describes a day in the life of an
imaginary person. The video of his day is
interpreted in a two-dimensional wavetable
by converting it into the sound, and it is
transformed again into a video through the scan
signal controlled by the performer. The piece's
input alternates the fragmentized daily crisis,
and hopeful-ideal illustration streams live at the
performance site. In this process, the performer
who illustrates and the performer who plays
the music communicate. This communication
figuratively expresses our constant daily crisis by
consistently amplifying and vibrating without a
conclusion, similar to our daily communication

that includes an overwhelming amount of crises.
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07

HZA3| Kyunghee Jung
"QIxtcte|o| Mz (Thought of Particle Unit)"
for 2-ch tape

Q17tel k| MZEQI 72 MBA2 HRIZ XF 1 S22
HEvelch 7ol 7|27|s 2 A58 wUS BR HIIE
LHAIA CHE MZO| YEE HESH=AO0ICL 0|22l of
QA2 7153 S5, B2t BYS =25 AAECL 0]
ZOIM = ofLte| FRI0| MFME SRS YT, 1 ¢
oM gSot= obF 22 TI| YXE2 SIS Hldl
HICH MM3| LHX = X, dE&sts FE3, Wl
Y, ZLols BESS B2 H 7|M ete] YRIS2
2tz Ct2A 221 Ao[Ch O YKSE2 B& WAHE o
AYAS N REl= AEARR2 SF0I2F EAASHX| 2 O ot
of YXrE0AIE 7HE L2lAHl 28] 7hs £Z0IUS £k,
S| AHEE AFOI2tE YXS0AHE 7t W=D
& SEJOIAS == QACL J2| 1 PXS2 E CHE
Ao ZaZict

The neuron, the human brain cell, transmits
stimulants and excitement to the nervous
system. The basic function of a neuron is to
send information to another cell with electricity
when stimulated, thus allowing humans to
experience happiness, sadness, anger, and
despair. This piece expresses the movement
of minute electricity particles in a neuron
when it transmits neurotransmitters. When we
experience gradual fear, seizing terror, thrilling
pleasure, or exploding rage, the movement of
the particles in the neurotransmitters will differ.
What would be the thoughts of these particles?
Although an emotion is described as "sudden
sorrow," it could represent the particles' slowest
movement. On the other hand, even if a feeling
is described as a slowly pervading love, it could
represent the most prompt and rapid movement
of the particles. The particles then move onto
the next event.
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%9 Sookyoung Kim

"Revolution and Rotation" for laptop and 2-ch

live-electronics

01 = B "Sigil II: Amistad" for alto saxophone and 8-ch live-electronics
Monte Taylor saxophone : @2l Yeomin Yoon

ANBUoZ 7t5 & 230 it A2|E SO E A
OICE. XIF7F TRIp RERIS SHHM LEHRIS ARZEO G
= M2 F2 BIYUCt MUOR JIEX 29 K|, £ 02 L|Zat 22 matg|x|ofL]  "Banlieue cuivrée" for 2.1-ch tape
S Zio| OfEtZ oI A= 1M ofdEtats o 20| A Nicola Fumo Frattegiani
AEBICE AlZ2ZHl| EAHZ SH, AHHo of 8 EXES

ol ASIA | =2
AR U =0 HEctun. A22E 239 AFS 03 O{HAEI ALHE "A short period of time and sound" for 6-ch audiovisual
=350 22|52 YXISAIZ| 12 0| ME{E St= 2HE et e
£ UL 35 &0 22l 3™ XHS st

. . 04 2 o] n o - n _
This sound work attempts to simulate the sound £ ixjofl Do not Go Gentle into that Good Night" for 2-ch tape

of the universe that fills space-time. | focused Minjie Lu
on the phenomenon of distortion of space-
time during the revolution and rotation of the 05 LIZ2tA A= "Wire Spill" for for kalimba and 2-ch live-electronics
Earth. It begins with a question about the sound Nicholas Shaheed

created by friction between two matters—the
universe and Earth full of mass. This sound
work focuses on imagining and simulating the
traces of the revolution and rotation in space-
time. This includes the process of recording the
performance of two cellists, and graining and 07 gt "Go(FM-&)!" for clarinet and 2-ch live-eletronics
rearranging the sound. It portrays the revolution Soonyoung Park clarinet : Z1Z1 GeonJoo Kim

and rotation resonating in the emptiness.

08 LI E 0[2}7| "the wave" for 2-ch tape

Naoto Iwaki

00T 4NWDIS

09 Mazd "Uneven Turns" for 8-ch audiovisual

Sean Hallowell

10 L B "Flux Hammer" for 2-ch tape

Paul Oehlers

11 ZEels| "Breath" for clarinet and 8-ch live-electronics

Taehee Kim clarinet : Z7Z GeonJoo Kim

06 07



0202 [xieShERINESH

CONCERT 2

01
26 B2 Monte Taylor

"Sigil II: Amistad" for alto saxophone and 8-ch

live-electronics
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Sigil 1I: Amistad reflects on the themes of
multiculturalism depicted in José Parld's
Amistad América. Navigating various computer-
generated soundscapes, the saxophone struggles
to maintain its identity amongst the chaos
of many competing spectra. Over time, the
various spectra coalesce into a lush, harmonious
texture composed of many complex grains of
sound. Over the course this transformation, the
saxophonist's role as a soloist begins to fade, as
the saxophone dissolves into the various spectra.
Sigil II: Amistad is the second in a series of
pieces inspired by the practice of sigil making.
In chaos magic, sigils are symbols created by
the magician to manifest a will or desire. This is
usually accomplished by writing down one's will

as a single sentence or phrase, deconstructing it

08

into its individual glyphs, and then rearranging
them into a symbol that holds meaning only to

the magician.

02
LISt 2 Z2tE|X|0tL] Nicola Fumo Frattegiani

"Banlieue cuivrée" for 2.1-ch tape

ut2|o F=2. melo| &4, 2oHF 232E. 2| It
m3}, 2Ho| Bndtn, A4, HUNFH HEMT
20| 2x0jF 2W| TET} oK. AHES 243}
JtEg S8 HslE|Ct, "2l A 2t BHE Al
WlE Dja0te HHEE D HSHO MED LA, 17
Lh 3t EA SR ojztao) A3 K| Aleje] Bx
£ E¢ff AJUE 0ja0te] MYS HoiFas o|X|olA H]
ZE|gich 22N 232|E0|C, SWE 2F, 929 ¥
A E7he SBMT YU shio) "AMA", Ciokst 2EAME
X|L|D QLOLt o= K| HEfZ oct. 232|E, e, B
2|, s|Mojats M2, o RHES AT gwiolylel 2
32|E MEolg AI23t0] BHSOIRC) BES 2o o
2tolM FE 240 M2, mEty TYA0R H SHN
2019l FL7 2UCH MZ C}2 EMEH 42| 94
o= AZg WO} Lh4] 0] 72| Yol A LiEtt

Banlieue cuivrée. Suburb brass. Crumbled
concrete. The matter fragmentation, its chaos
and energy, counterpoised to its implacable,
pure and monolithic immobility. The cement
shifted through the metal and the leather. The
expression "banlieue cuivrée" comes from the
will to represent the life of a cement magma
with its morphed and dynamics fluctuations,
its slackening and but also with its static poses
sublimated in the urban architectonic context.
Hence concrete. A specific matter. A "fact"
surrounding our daily space. A rigid corporeality
but that comes in liquid form. Concrete. Suburb.

Banlieue. The colour grey. The composition has

CONCERT 2

been built using exclusively concrete samples
of metallophones and membranophones
instruments. Brass is the dominant metal colour
in the musical context, hence the second French
term cuivrée. To this light a copper mass,
alternating its breath in different ontological
sound statuses, is the resulting terminological

syntaxes.

03
O{HAEl AL E Agustin Spinetto
"A short period of time and sound" for 6-ch

audiovisual
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"A short period of time and sound" is a music
composition written during the composer's
abroad studies at Tokyo University of the Arts.
The use and transformation of loops is the main

creative method of this work. The composer

09

creates them in multiple ways with different
tools such as music programming, loopers
or analogue sequencers, bringing a variety
of results, in most cases, impossible to be
replicated and making every live performance of
this piece unique in sound and time.

The composer use Audiostellar as a main
instrument, a new audio software application
that has been developed at the same time the
work has been composed. This software is
based on audio samples that use Al to organize
this samples in a particular 2D space that will
be projected in a main screen. Meanwhile,
the software is capable of manipulate the
reproduction of this samples in order to
make predictable or unpredictable sounds or
loops. In addition, the interaction with other
instruments such us MAX and ableton multiplies
the possibilities of Audiostellar, resulting
in a powerful tool perfect for the composer
characteristics. This work was presented at Tama
Music festival on January 12th of 2020.

04
£ QIX|of| Minjie Lu

"Do not Go Gentle into that Good Night"
for 2-ch tape

o] AE2 28.2 Md 2L HANM ZF Jts =
ER0{ZAE goto|ct. 2FIts FB|AEH 2o &
3} <QIE{A"IZ>0| Wo|ct, O] F3h= HE EOtATL £
AHE "F & 1 ME o E O 2 LIO|E(Do not go
gentle into the night)"& 2#sto] AL83st QUCH A

Chet Tl XIBist olel Zeet EE0IA 0] AUE
H o

o ol
2

& MmEm oIzk Byl JHIS welstn QILk T2 A 'S
Lt 1 IS OIS Of 2 LIO|E"e} | 7 A2o| ME3
g HiEtoE, o] HE2 T 71X 8% N2l 7148 5ol &
oH4S HOIFM YO0 FE & A2|o| W chst 2t
2 HOIFT| ) YAERY SO A0S AT Urh
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QR YWEo| W2 "2E ZSH"et= 22 YaX|2
YL opdel LFZRE|S| BN, Z=Tt= 22
of MFUE Ho5t Yol ZHMS w2 &9l B
£ 2353| ZtxIstuxt st ALE "elR 2 ISH"E
M f2|l= 227t &1 A= S=E La|X|o] cist LE2
Zolda Y&S |XI6H Li7tof & 2o\t

This is an electroacoustic music both is available
for 28.2 channels audio environment. The
composer is a lover of Christopher Nolan's film
Interstellar. The film extracts the sonnet Do Not
Go Gentle into the Good Night written by Dylan
Thomas. In the fierce exploration of mankind
in the face of huge crises, it reflects the value
of life and human nature. Mainly based on the
poem Do not Go Gentle into the Good Night
and the sampling of the Koshi wind chimes, the
work showing its musicality through a number
of sound processing techniques, and using
electronic music language to show a thinking
of sound texture in composition. The planet
of human survival has developed into a global
village of "community of destiny". From the
perspective of the wild universe, the composer
tries to express the indomitable resistance and
cherish attitude of life in the face of the crisis.
We, as the "community of human destiny",
should maintain a kind of awe and reflection on

the global village on which we live.

05
LIZ2tA AFS|E Nicholas Shaheed
"Wire Spill" for for kalimba and

2-ch live-electronics

of HE2 TS 0|8stel LS| 2|2 FHRD,
HZotm, WA YRIo| EFOZ BHEOfuCE T B
b, MAFSE U YAS 9IS AAE 0| Tols STt =
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Written for kalimba, electronics, and visuals,
Wire Spill is imbued with contrasts: pitch and
noise, particles and lines, forward and backward
motion.
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uixi<H Elsa Jaeyoung Park
"Encroaching" for 6-ch tape
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"What gets us into trouble is not what we don't
know. It's what we know for sure that just ain't
so"-Mark Twain. 'Encroaching' is a piece that

deals with an experience of unpleasant truth -

CONCERT 2

human's attitude to nature, consisting of sonic
environment and marine data of four seasons
of Haeundae Beach, Busan in 2019. Inspired by
the beauty of the sea, the piece is firstly created
from the recording of Haeundae beach last year.
Such as sounds of waves, people amused and
the motorbikes on the road were captured. After
then, a film about climate change encouraged
me to look back on the moment | simply
enjoyed the sea while not knowing the actual
condition of the environment. Thus, | used
oceanographic observation data of the beach
from April to December in 2019 in the piece,
then such numerical data were translated into
musical data through Supercollider. During the
process, | was in the position of experiencer and
interpreter as to the collage of what computer-
generated marine data and raw sound of the sea
deliver. Also, the varying gradations of swaying
gestures in the piece manifest composer's
changing experiences towards nature from a
feeling of awe to the awareness of problems and
become distant from the issues at some point.
Therefore, 'Encroaching' is to invite listeners
to explore and share demeanours to nature,
acknowledging people's connections and gaps
to the environment. The piece was presented on
Telematic Festival Earth Day Art Model 2020.
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ut>d Soonyoung Park
"Go(M-&%)!" for clarinet and
2-ch live-electronics
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Lonely self, knock like a drum.

From a looks of standing alone, it feels strong will.

As if the will of movement rises from the
drum's first vibration, this piece starts with
the low G of the clarinet, ascends like a quick
bounce, and tries to take over the space with a
wavering motion. The short and fast notes that
are segmented in the middle section are not
very fast as the ego, standing alone against the
background of the rhythm of the drum and the
electro-acoustics of vibration, stepped on the
ground, but with some excitement, he expressed
the joy, 'heung', in every corner of his body. At
the end, it roars vigorously, knocks, and ends.
The work written as a solo violin in 2006 was
played with electro-acoustic additions at the
concert hall of Hanyang University in 2011,
and the adaptation premiere with clarinet and
electro-acoustic to advance with a message of

hope during the coronavirus in 2020.
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LI E 0|2}t7| Naoto Iwaki
"the wave" for 2-ch tape
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The sound material is only from modular
synthesizer in this song. We live with getting
information of wave as hearing, seeing,
smelling.... Commonly we imagine the electronic
wave is sharp, cold, or like that. In this
composition | wanted to express that "however
electronic wave can be expressed warmly and
organic motion."

09

M @22 Sean Hallowell

"Uneven Turns" for 8-ch audiovisual
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Beyond all the matter and energy that fills our
sky with visible radiation, we detect a faint
energy signature - the cosmic microwave

background. Within this all-encompassing

12

radiation, we detect small fluctuations. We
therefore refer to the CMB as "anisotropic" (from
the Ancient Greek anisos, "uneven" and tropos,
"turn"). The products of quantum jitter in the
primordial singularity, over the past 14 billion
years, these microscopic fluctuations have
evolved via gravitational interaction into the
macroscopic structures (planets, stars, galaxies,
etc.) we observe today.
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£ 92| A Paul Oehlers

"Flux Hammer" for 2-ch tape
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An exploration of sounds derived from a piano,
Flux Hammer employs sounds of physically
altered piano strings. Source samples were
prepared acoustically and manipulated through
various processes, such as convolution,

resonance filtering, and granular synthesis.
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eS| Taehi Kim

"Breath" for clarinet and 8-ch live-electronics
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Breath is the process that a living creature
inhales oxygen and exhales carbon dioxide from
the body. Breath is the source life, and that is
the life itself. However, recently this breath is
threatened by coronavirus. Rather, it became
ironically a threat that could attack other lives.
This work expresses these processes, and
contains the hope that the breath would recover
its original purpose and meaning as the Covid-19
ends quickly.
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Friday, October 30, 2020, 7:30pm, Jayu Theater at the Seoul Arts Center
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Liona Kuo
02 H -5
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Clovis McEvoy

04 Ao

Sungah Shin
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Douglas Hedwig

07 Or23 A|Ez2|ofL]

Marko Ciciliani

08 S 20| 7k2A|0t
W Hola
Jorge Garcia del Valle

Méndez

"Untitled: Sigh" for flute and 2-ch live-electronics

flute : ZR& Youkyung Kim

"Ten Steps (&2])" for piano and 2-ch live-electronics

piano : £2% Eun-young Son

"Differences" for flute, piano and 4-ch tape
piano : Z0tE Areum Kim

flute : 0|20 Eunme Lee
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o1
2|2L} 22 Liona Kuo
"Untitled: Sigh" for flute and
2-ch live-electronics
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<Untitled: Sigh> is a piece for flute solo and
Electronics. This piece is surrounded by its pitch
centricity D and slide down to the pitch of C
sharp which | would like to imitate the feeling
like the movement of sigh. Flowing in the whole
piece in the breath of in and out. The main
design of the Electronics based on the elements
of air-noise which was inspired by the sounds
come from the playing interactive between flutist
and her/his instrument. | attempt to simulate
a flute-like electronic sounds, created a sense
of abstraction in the double flute performance

between nothingness.
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M, #+-£2 Shu-Huang Chen

"Sonic Youth " for 2-ch tape
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This piece comes from the sound source of
electric bass sound as the main material,To
commemorating the youth of playing electric
bass ,and all Noisy, restless, shy youth.The title
"Sonic Youth" trying to reappear teen status

,and Time goes by.
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EEH|A Mo|HO| Clovis McEvoy
"Pillars of Introspection" for 4-ch audiovisual
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Pillars of Introspection is a ground-breaking
work written for the emerging medium of virtual
music. An immersive, interactive audiovisual
experience, the piece is anchored around a self-
reflective examination of power; of helplessness
and agency. Intrusive thoughts and compulsive
desires are given shape and form, immense
billows of raw emotion and tumultuous
expressions of sound and colour dance and
menace - the very environment itself becoming
a confronting mirror. Yet as the balance of power
may at times seem fatally tilted, and one's

relation to the world seem set, there come new
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opportunities for growth, empowerment and
peace. Reshaping the world through curiosity,
intuition and playful exploration opens a
pathway to create a new, harmonious space

within oneself and within the experience.
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4140} Sunga Shin

"Looping Movements v. 4" for 2-ch audiovisual
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The Thin Line Project is an experimental film
that has been in progress since 2007 with Eunju
Jang. It features an open finality of art as well
as a standardized form. The experimental film
is a matchless media form that differs from
commercial movies, because it continues
cinematic experiments with its unique visual
beauty. Freedom in artistic imagination increases
when it is combined with computer music,
and it is used as a useful medium for artistic
experiments. Looping Movements v. 4 focuses on
the repetitive musical passages and movements
in the video and attempts to create a musical
flow that resists visual repetition.

Video:

Eunju Jang is an experimental film director who
is studying film at HFBK University of Fine Arts,
Hamburg, since 2015. She started her career as a
filmmaker with her first 16mm short film, "Tide."
"Tide" (2007) was presented at various domestic
and international film festivals, including the
International Film Festival Rotterdam, Japanese
Image Forum Festival, Ji.hlava International
Documentary Film Festival, Seoul Independent
Film Festival, and Experimental Film and Video
Festival in Seoul. She was awarded a Kodak
Award for her series "The Mating Season," and
was also awarded for the attention she has
brought as well as her experiments in film media
at the Seoul Independent Film Festival. She
was introduced at the Korea Experimental Film
Director Exhibition organized by the Nam June

CONCERT 3

Paik Art Center, and established her career as
an experimental film director. Her work, "In/
Out" (2010), is completed by expanding into
digital media because it is composed of only two
shots: zoom-in and zoom-out. With its peculiar
medium characteristics of digital instead of
film, it poses the question "What is a movie?"
It was presented and nominated at the Seoul
Independent Film Festival, Seoul International
Women's Film Festival, Indie Forum, and Busan
International Short Film Festival. Her films are
"Visible Cinema" (2013), "Body & Soul" (2015),
and "The Hunting Night" (2017), which was
awarded the Passionate Staff Award at the 43rd
Seoul Independent Film Festival and the Special
Jury Mentions Award in the 2018 Experimental
Film and Video Festival in Seoul. She is also
actively involved in exhibition and performance
collaboration as an affiliated artist of the Thin
Line Project, an interdisciplinary art project
organized by a sound artist, Sunga Shin. In
2019, she worked on her first documentary film,
"Sinsi," which was awarded a Jinjin Award at the
20th Seoul International Women's Film Festival
"Pitch & Catch," and was nominated as a finalist
at the 2018 Ulju Summit and the 2019 Incheon-
featuring Low-Budget Film Production Support.
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C{22tA s|=2! Douglas Hedwig

"TransSonic Awakenings in D" for 2-ch tape
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Before the advent of the Internet, short-wave
radio broadcasts brought sounds and ideas
from around the world to anyone with a radio
and antennae. "TranSonic Awakenings in D" is
a fixed-media electronic composition in three
sections, inspired by the fascinating, and often
mysterious sounds and diverse languages
associated with short-wave radio broadcasts
and audio transmissions from around the
globe. Before digital tuning in receivers, manual
tuning of radio frequencies was necessary.
So, interspersed throughout this section we
hear a pastiche of tuning sounds over a bed of
tonal pulsation. In the middle section we hear
fragments of both spoken and musical radio
"call-signs," typically used at the start and end
of scheduled shortwave broadcast cycles, for
worldwide transmission from Radio Argentina.
The work concludes with the sound of Medieval

church bells from central Italy.
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0] M Michele Cheng

"Doyennes' Diaries" for 2-ch live electronics
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Doyennes' Diaries, through intimate perspective
of four women-identified artists, the project
peeks into the everyday life of modern women
that we don't usually see on the media.
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Or23 A|EZ|otL] Marko Ciciliani
"Gunned Down(with spoiler)"
for 8-ch audiovisual
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This work has been created as a commentary
on the performance "Tod einer Dame" by the
Icelandic artist Ragnar Kjartansson, who stages
a lady in an evening dress who has been shot.
This image, a reference to many movies where
women have been displayed in exactly this way,
is enacted live in museums and galleries, by

performers who lie immobile for several hours.

18

| happened to catch the moment in an
exhibition when performers switched shifts. The
audiovisual work that | created is meant as a
critical reflection on the staging of authenticity

as | see it as characteristic of Kjartansson's work.
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Jorge Garcia del Valle Méndez
"Ten Steps (&2])" for piano and
2-ch live-electronics
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Ten Steps is a work inspired by the Korean song
"Arirang". The name "variation" refers more to
a free interpretation of the sensations that the
song inspires than to the classic concept that this
word evokes. The piano is a solitary walker in an
environment that, more than interacting, directs
and controls him. "after ten steps..." the piano
and electronics dissolve into a single element.
Together, they still have a long way to go. The

sound structure of this work is based on the

CONCERT 3

tonal material of the song Arirang. The material
for the electronic part comes from various
sources. sounds extracted from traditional
Korean music, piano sounds, purely synthetic
sounds--- The material has been worked through
various transformations and at the end compiled
in a fluid sound. The panorama plays an essential
role in the design of the work. The space is an
element that is composed in the same degree
as the sound pitch or the rhythm. No movement
takes place without the perception of the space
around it. Ten steps are ten spaces.
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X3 Jihyun Kim
"Differences" for flute, piano and 4-ch tape
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M X229 HEZ Flute, Pianot Mxt2ete 23t 3
O E| =|ZHIZtCL Z2o| ofo|C|oj= T E CHE 2K
Ato|e] xto| 2 olgt ChFst Huto|Ct 3t SO it
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Z HiZiC,

"Differences" was originally planned for songs
for Flute, Piano and electronic music, but due to
practical difficulties, it was composed for Flute
and Piano in November 2019 and performed
at the first concert of Ensemble Between. |
hope it would be performed for Flute, Piano

and Electronic Music as originally planned in

19

SICMF 2020. The idea of this piece is a result of a
variety of differences between different objects.
The result of vertical differences of each type
of sound played on each layer of sound is very
simple and similar, from subtle differences,
such as different accents and articulations,
in repetitive parts of one note, and playing
contradictory elements together. It was different
and approached as having a big difference. From
small differences, | hope listener can hear the

distinctive features of the distinct differences.

020T 4WDIS



CONCERT 4

20204 10¥ 31Y(E) 2F 7:30 o &MY AigA2E
Saturday, October 31, 2020, 7:30pm, Jayu Theater at the Seoul Arts Center

01 Z235E "A Summer Day" for piano and 2-ch live-electronics
Joong-Hoon Kang paino : 2214 InKyung Hong
02 5|2 EPFt "Another Room" for 8-ch tape

Hiromu Takano

03 gay "Eccentric Vive" for piano and 2-ch live-electronics
Minsuk Yang paino : 2214 InKyung Hong
04 EYHA 2 2AL "KRIT" for 8-ch tape

Clemens von Reusner

05 = HEZ ZS2|H|o]2} "Dark Energy" for contra bass, cello and live-electronics
Joao Pedro Oliveira cello : T2l Minsu Jin
06 = galgda "Pakefield - on the Edge" for 8-ch tape

Tom Williams

07 ma|c} ot EL

Freida Abton

08 28 CHll 1
Roger Dannenberg

"Critical point for cello and computer" for cello and live-electronics

cello : O|Lt2H Narae Lee
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01

Z=Z Joong-Hoon Kang
"A Summer Day" for piano and 2-ch
live-electronics

The green leaves, the sounds of insects, the hot
and humid breeze around my body, and the rain
pouring violently... With piano and computer-
generated sound, | depicted the scenery of
a summer day came into my eyes as if time

stopped.

02
|22 El7l= Hiromu Takano

Another Room" for 8-ch tape

<ojLtH] E>2 20200 =&l 8 AHE 1 O|C|of =
O[Ct. O] &FZ2 AlzZtat 32t Atoje] ¥ S0 =H
£ F1 UCh o7lol= F 7kX| EFe "2EY"0| Ut
StLi= HAH SZHE0|M SMof Hh=o[Lt A 22 Z9f
o RAE H¥sts JUSE MZHSY)S BXl= Aol
Ct. CHE StLt= Ciet SEZS fi5ts 342 SHE
AlZHE ZHO| HAE2ZM S2H O XHHIE HAsh= A
O[Ct. o] ZZ0M Z=57t= MZ0|A JetS F= ol2fet
SHYS Sl Azt St HAES AU =R
Ct. EEst O] ZE2 TA| XHH| 2

"Another Room" is an 8-channel fixed media
composed in 2020. This work focuses on the
mutual movements between time and space.
There are two types of "movement". One is
"unfolding the time (music) to the space" of

expressing the elements of music like repetitions

21

or changes of timbre in the whole space. Another
is "metamorphosis of the space itself" by being
involved in complexed temporal aspects of
music accompanied by various sense of speed. In
this work, It is attempted to actualize variations
of the time and space by these movements
influenced each other. And it is also an attempt
to show the musical composition as the
movement itself of the whole time and space.

03

240N Minsuk Yang
"Eccentric Vive" for piano and 2-ch
live-electronics

"Eccentric Vibe"2 Iot-ot HAISSE 25t ZO=,
=

Cl o 9| B2 ES 7|52 HBE SYES MEY 3
Lt HEE(OIM OS2 T ok S Crst HalSs
Ssto] AFS TAUCL RR0| SHoH= 2AS0|Z A

o
W2 ALFHO|N LSt oI9IFel SMETO| o7 A
moti: Heio] SMte| 738 ATSHE WIHHE &

St7| = siCt,

o Jm

"Eccentric Vibe," for Piano and Electronics, 2
channels (2020)

Eccentric Vibe for Piano and Electronics is a piece
for piano and electronic music composed of a
sampling of sounds based on a superordinated
harmonic series of C1 or resynthesizing them
on a computer. The rhythmical process plays as
a connecting medium between artificial sound
from the speaker and the original acoustic piano
sound.

00T 4WDIS



0202 ItieShERINESH

CONCERT 4

04

SYHA 2 2AL] Clemens von Reusner

"KRIT" for 8-ch tape

£tojo| & JHX| 7H'E BF S¢S 0I83te Zeietol Ao
Lioi| Al Aol ZR6HA “HFCL KRITS| 7€t C}
Uot HEE Fe|n 2EEE SHAZR 7|2 S¥o|H
Ol MER 3T HAxXet HZOR RotxICt, o 0
HEE= S0 0] 7|2 SE2 =TUAZ DT ARHE AEY
2 UHMECH M S4o|Lt M EMo| LIEILIY 0|5 £
2 MR CHE S5 Yot 37HstoM ST

In Sanskrit language, KRIT means "to cut into
pieces", "to split", "to spin a thread", but also
"to play", and "to accomplish something by
performing". Both notions of the word appear to
me always essential and important in working
with sounds. The foundation of KRIT is a chaotic
basic sound which gets cut and split into many
variations and assembled into new sound
gestures and textures. During the course of the
composition the basic sound is developed into
chaotic as well as consistent states. Point or
plane qualities emerge and are heard in different
grades of density and spatialisation.

22

05
Fo HER 22|H[o]2t Jodo Pedro Oliveira

"Dark Energy" for contra bass,

cello and live-electronics

oiLix|2| of HEH=, X|Zx9| HHof|lA FE| Fotot
|20l O|Z7|7X| 32| WHE Jt&eStHM 2F 3
U HHE HRE A2 MZE|= o X|o|Ct. <Ct3 o
HX|>= o1 ol X] Yx|= =F0| =Xt Yt of =

=2 Z2EEER 79| 92| E Hot HS0f Rt

In astronomy and physical cosmology, dark
energy is a form of energy still unknown and
believed to fill the entire space of the universe,
causing the acceleration of its expansion, from
the initial Big Bang to the infinite future. Dark
Energy aims to be a dark and energetic work.
This piece was commissioned by the Contracello

Duo.

06
E 2|HA Tom Williams
"Pakefield - on the Edge" for 8-ch tape
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N MHS EHEstD AR #85Hs YYERY o{RA 1SS e ZHEE AL HEE EfR0| HEE E}
El 39 ZZO|ICL HES QS RE FM 532 0H 0 AM M goliEt 2, F s SHX| o ZifE)
E ¢ otF M40l s3=[UCt IR HE JIE & 3UCE, 59 52 BO|X| gt

ZoiEof HIE 2EAS FLHHCH
It is summertime on a warm evening in a small <O}0| SLE 0| = 0f 2|H{>E= MZ A2|E SO|Lt E4H|H|
seaside town on the edge of England where o] Z2 S2|Fel AMZ HIA[F]7] 3] ABWEH O
people are taking in the air. There is a sandy EMAE A8t SHNM == 0|2] =2 & 2L
beach and a coastal path and nearby there is a % H[FH ghx0f 2AHS| SE3x0f HAFEICL HICRE 1
Norman church, a village green and village pub, Rpala EHEl QTLE, £ AIRe] 22|18 ZHE BoFH
and the ubiquitous fish and chip shop. People 19| Z2 HIC|22| RAHE! LHZE|E Qtol] 2|X|A|ZICE.
are relaxing, enjoying the last rays of evening O] 2#Z2 20203 AIZES 2IdH AMOHE HELIQ| 22 E
light: walking, biking, or sitting on park benches 22 ZIEOR, SEHH 9 M2t2E L|H|FE EME
looking out to sea; people are chatting as they Z0AN EAL|ACE SEIE 9 ZAHS 25l 80 xH'E o{RA
stroll, and children playing, church bells and bike El C|FH™ A|ASID SHEHE OFE & HHX[HENZ HiX]El 10
bells ring-out, and noisy gulls screech overhead. el HAL ATRIE AHESI0] S8 1} HICIR = CHE 2t
It's a gentile, convivial place - a holiday town. 2 So{MC} o] Z2E Mo MZt O|C|o HE2 2t 3
And, it is a sound-world that is rich in sonic o] MZ CHE Al 530 w2t HZZ[oof2t St}
imagery - a cinema for the ears. O] #ZE 98t RO X HIFE AT= MA =2t O
This is an electroacoustic music composition that 2|Ct OfEELO| AlHS E2|H 53 9 SAX™ SZAHF
explores and sonically exploits an audio tableau 3&S Soll THEO0{RCE 0| fIFH0M L2 532
to find new meanings, new musical resonances, I2|Ct OfEE| T2 AASHD ZZE Xtz It £ UL
uncovering a musical discourse that suggests 3 Z3E L2 LHEZY A2 N X7} 20|EZ
unexpected narratives. All the source recordings AFY & UEE ChA| WIEQJ=0|, ol T2 AFIL
for the work were made on a single, summer ojo] EMO=R st Y= SUAX HEAFH|O|T £0f LI
evening. E|of ALt

My Heart is a River is a piece for video, live cello

and pre-processed musical accompaniment
07 written for Seth Woods by Freida Abtan.

m2|Ct OfEEL Freida Abtan

"My Heart is a River" for 2-ch audio visual
i) Opening out,

ii) Seeping in, In memory of Nessim

and Raphael Abtan

<0to| BHE 0|X 0f 2|¥>= H|C|Q, 2to|= W, A
QXS 98} ma|ct of=iEto] TS 0j2] TRNAE S
° 9I3t ZHZo|ch. LfBE|E MoZ HH o] XE
ol B0 SUXE HAA Atolo] HAS &
Ch W2 HFAIL HFE AHsta 19 7|0 M

ool BaoIM T XA ALHE Bt
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Narratively, the piece traces the borders
between dreams and identity that collapse
within the process of immigration. A cello player
begins to perform, and dreams emerge from
his instrument. In these, he toasts a friend and
together they plan an adventure. After sailing
through rough waters riding the cello like a
boat, the two friends reach their destination:
a star filled expanse where their bodies mirror
movement against an invisible barrier.

The music for My Heart is a River uses spectral

processing to transform the sounds of the
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cello into physical materials such as water and
skipping rocks. In performance, Woods plays
in tight synchronization with the pre-recorded
audio and visual accompaniment. The video
features physical performance by both himself
and Tamzin O'Garro and situates his body within
its depicted narrative.

The piece was a commission from the Seattle
Symphony for its 2020 season, where it
premiered in the Octave 9 surround audiovisual
concert hall. For the Octave 9 performance, both
the sound and video surrounded the audience
using an eighty-channel acoustic diffusion
system as well as ten projection screens placed
in an extended horseshow configuration. The
production's immersive media choreography
must be tailored according to the differing
projection capabilities of each performance
venue.

The audio and visual material for the piece
was created through physical and musical
improvisation workshops conducted between
Seth Woods and Freida Abtan. Recordings from
those workshops became the source material for
Freida Abtan to process and manipulate and the
resulting electronic music was then scored back
for Seth Woods to play live, embedded within a
musical landscape in which his playing already

features.
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08
EX CHAIH I Roger Dannenberg

"Critical point for cello and computer" for cello
and live-electronics
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Critical Point is written for solo cello and
interactive computer music system with four
channel sound system and computer animation.
The cellist plays from a score, and the computer
records and transforms the cello sounds in
various ways. Graphics and video are also
projected. The computer-generated graphics
are affected by audio from the live cellist.
Critical Point is written in memory of the artist
Rob Fisher. The animation was created for
and interacts with this particular composition.
It is a collaboration with Tomas Laurenzo.
Requirements: cellist. Ideally, animation should
be projected onto the cellist and the stage area
- no screen is necessary, and this is preferred to
an overhead screen. A adjustable black-out oval
in the projection is implemented to shield the
player's eyes from projected light. The video feed

CONCERT 4

to the projector must come from the composer's
laptop which is generating both the video and
the 4-channel audio. Microphone input is needed

from the cello to the composer's laptop as well.
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KOREA ELECTRO-ACOUSTIC MUSIC SOCIETY'S ANNUAL CONFERENCE 2020

Conference Room F8, Cosmos Music Corporation

COMPOSERS

Graduated from Chung-Ang University (Musical Arts, School of Korean Arts,
College of Arts).

O|X|M Jiseon Lee

Moz nSst 3 A E0St L ELSIARH, YS W5 ALAISHAICE

Graduated from Incheon Art High School and Chugye University for the Arts,
and studied under the advisor Professor Seunghyuk Lim.

S
gRoE3ES o ERESARZE 32t ACL ICMC 20202 NYCEMF 2020

b B |
ol ZZo0| MHEE|IRO H|0|E| A2|SHData Sonification)2t ZZHEro{& 9| QIE{=HE|E

Currently studying Computer Music Composition at the Korea National
University of Arts. Her pieces were selected for the ICMC 2020 and NYCEMF
2020. Her areas of study include data sonification and interactive music
composition that incites audience participation.

10:20- | 7|} Kevin Parks 13| 0| ko] JH3| QAL
10:25 | Conference Chair Opening Greetings
23 ChaM=a R b b [Keynote Speech]
:30- HIH| 2 Roger Dannenber
10:30 8 & ZEEIZ ZerRrS7]9) ofE SAel 0l
11:30 | Carnegie Mellon University L X L
Some Histories and Futures of Making Music with Computers
271-%3: F3E 7|80 = 3 Z2|k| 2C| & A
11:35- | O}0|& 2IIAF3 Michael Lukaszuk T T. = = X . < .
. X . L. . Luka-chucK: a chucK-based Glitch Audio Composition
12:05 | University of Cincinnati .
Environment
ZSLEl AFRESF FAFOl S M9 ol
12:10- | OISt of|l#tA AHER| Jan Evans Guthrie e - .
2020 . . . Understanding Organized Sound and Abstract Musical
1030 | 1240 | Florida State University .
. Narratives
Friday
12:45-
R Lunch Break
13:50- | ©l|0|E IE=2] M2t Hayden Patrick McGowan tiz] ESAQ] "2 "o LIEHt SHED SEHA
14320 | University of Ottawa Teleology and Unity in Barry Truax's Riverrun
14:25- | F|E|T okokaL Kittiphan Janbuala SeH|o|E{2tE Soll o|ZE|2E =Ct
1455 | Seoul National University Listen to Emojis through Sonification
ASEIR8H= 312l TFAF SHHOM A|HZEE Sz
15:00- | OF23 A|&2|0tL] Marko Ciciliani © _'o °=° 5 _o_' b i T .
X i . . X Audiovisual Performances with interactive virtual 3D
15330 | |nstitute of Electronic Music and Acoustics X
Environments
[Workshop]
ALS|H AH2|£7| 182 ¢t T2 Soundcool 2 TS AHEHSL|
S 23| AFAEZ| 2| Jorge Sastre et al. T = b . = ===
) X .. . . Collaborative Creation with Soundcool for Socially Distanced
10:30- | Universitat Politecnica de Valencia .
. . Education
12:30 | Video: Stefano Scaran o ol A s
. . ZH|S (7h55HH): ESO0|L} ADIEE, Soundcool M|
Audio: Pedro Astasio .
Be prepared with, if any, a Laptop or Smartphone, Soundcool
installed
12:35-
— Lunch Break
13:40- | LIZ £l2] Nico Schiiler QE 2tAF|et MRS Seto| Azt
2020 14110 | Texas State University Otto Laske and the Visualization of Electro-Acoustic Music
10.31 L2 FR0AS 29X oM :
Saturday = oEaa e
14:15- | OF3 ojj2tAELI Marc Evanstein SN 24M AmER{O| AFEXol FAMq} xfey
14145 | University of California, Santa Barbara Musical Motion at Different Scales: Creative Analysis and
Resynthesis of Musical Contour Spectra
TL| Ft2AtC|e| HE|O|C| 0%}
14:50- | HE|Qt E9| 7tF Septian Dwi Cahyo "LH of2| M2 Fk|7t Mt o] CHEOiMIA 24
15:20 | Indonesian Institute of the Arts Yogyakarta Multimedia Analysis in Donny Karsadi's Multimedia Piece |
Hate My Stupid Brain
ofl =3t Al AtO|: GAPPPOIIA AlEZIA G Al Mst7|
15:25- | H{2H}2} F|H|E2 23 Barbara Liineburg i .o._' - T X =<
p— Between Art and Game: Gamified Audiovisual Performance

Anton Bruckner Private University Linz

Practice in GAPPP
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0|2 Bon LEE

FA\oll=che ==t 43tA0] "t S0|Ct.

Currently is a senior attending Chugye University for the Arts (School of Music
Composition).
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olCt2 Daun Lim
MzIstelgoltfst (AR FRTRAT) St 39 - SstC|xtelatof|l M 13HA xHst =

o[ct.

Currently is a freshman attending Senzoku Gakuen College of Music (Music
Design Course, Department of Music) in Japan.

Graduated from Chung-Ang University
(Department of Composition).
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Awarded a Bronze Medal for the Clarinet Section in the 2004 Korean-American
Music Association Concours; a Silver Medal for the Clarinet Section in the 2005
Korean-American Music Association Concours; a Silver Medal for the Clarinet
Ensemble Section in the 2016 Korea International Wind Band Festival; and the
Rising Artist Award at the Yangpyeong Arts Awards by the Federation of Artistic
and Cultural Organizations of Korea. She is currently serving as a director of
the Yangpyeong Branch (Gyeonggi Province) of the Music Association of Korea.
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o] (x|xH&!) Jae Kong (Jaewon CHOI)
Sot7lolxt Chelola X7t AK} g, 917t A9 5 SAI| A8 &9 Cretst X8
88 Tt Aol Kt

As a musician and interdisciplinary artist, the artist aims to highlight various
actions and reactions, such as the oppression of minorities and human

alienation in contemporary society.

26 H22| Monte Taylor
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Monte Taylor (b.1991) is a composer, guitarist, and improviser based in
Austin, TX. Hiss works have been performed on festivals including Australian
Percussion Gathering, Charlotte New Music Festival, Electric LaTex Festival,
Electronic Music Midwest, Florida Electro-Acoustic Student Festival, Florida
International Toy Piano Festival, Kansas City Art Institute's ArtSounds,
National Student Electronic Music Event, New York City Electroacoustic Music
Festival, SCI Regional and National Student Conferences, SEAMUS National
Conference, SPLICE Institute, TUTTI Festival, and UTEMS Electro-Acousitc
Recital Series, by ensembles including Bent Frequency, Compositum Musicae
Novae, Frost Electronic Music Ensemble, Passepartout Duo, and the University
of Texas New Music Ensemble.

As an improvisor, Taylor works primarily with the electric guitar, as well
as live signal processing and generative electronics. He has worked with
Brian Horton, Anne Lanzilotti, Paul Rudy, Mark Southerland, The Tipping
Point Ensemble, Unbound Ensemble, and the UMKC IMP Ensemble, and
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been featured on Subtropics Marathon, Miami Buskerfest, Stanford CCRMA
Teleconcert, UTEMS Electro-Acousitc Recital Series, and International
Workshop Struer.

LIS2} £ Z2tE||X|0tL] Nicola Fumo Frattegiani

H2Xtoll A EfOiLt LIZ2t 2 Z2tHX|OtL= R0|X| o] ZF "QIE2{2HA} 1960"0]
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Born in Perugia, Nicola Fumo Frattegiani graduated with highest honours from
D.A.M.S. (Academy of Arts, Music and Show) at the University of Bologna, with
a thesis on Luigi Nono's work "Intolleranza 1960". Later he has advanced post-

graduate degree on "The musical cultures of 1900's" at the University of Rome
"Tor Vergata", a bachelor's degree cum laude on "Electronic Music and New
Technologies" at the Conservatory of Music of Perugia and a Master's degree
cum laude and special mention for artistic merit on "Electronic Music" at the
Conservatory of Music of Frosinone (course digital audiovisual composition).
His works have been presented at various national and international festivals
including ICMC (South Korea), NYCEMF, ICMC-NYCEMF, New Music Miami
Festival ISCM, Electroacoustic Barn Dance, WSU ElectroAcousticMiniFest
(USA), SMC (Cyprus), Atemporanea Festival, Foundation Destellos (Argentine),
Festival Futura, Finale Prix Russolo (France), Synchresis Festival (Spain),
Evimus (Germany), MUSLAB (Brazil), Echofluxx (Czech Republic), Audio
Mostly, BFE/RMA, Convergence, Noisefloor Festival, SOUND/IMAGE (United
Kingdom), WOCMAT (Taiwan), Diffrazioni Firenze Multimedia Festival, XXII

CIM Colloquium of Musical Informatics, Venice Biennale of Architecture, 9th
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International FKL symposium on soundscape, Moon in June, Macro Asilo
Museum of contemporary art, Segnali Audio-visual arts and performance,

Premio Nazionale delle Arti (Italy).

0| HAEl AL||E Agustin Spinetto

O{HAElI AT|H|E= OI2FE|LL 4 SATtE, DI0A LYHERY OLE A} &t¢| & gt
%X W= £ o= CHEOIAM S W ST BE MAL S| 2PE Fofl UCH SEAHEE
O YHERZY 3 o{TAE] 3o 7|5 AIBRCH 2 HHUS SHoE MER 7|82
Atgdl It SR E o= MCIAO|ME 0|83 £ AFet 89 T2eHY 210] &Y
2 SHA| EIAX|2 ek ) Bl M=, 0|= B 22 O EHQ 8ot T2 HM AL &t
Al =UCE 2F 2= ER0M 7T DE W0 X|E5t0) 8 F0|H 19| A FH|=
ATEQ0] 27| HEES 23t MER StEH 0] QIE{H|o|A0) CHSE Zio|ct

79| 22 UHEZTAE] 29 gl 2lo|E YAEZ LA FMENM HFH ol ZctAE
OIE|AERIS| ¥elg Stt ol AX|20]| o|27|7X| EHelstn CHst AELUS AUEfstrt
O of2HE|L, 78, 1o Aea|, s, J2|1 of2] ZA0|A 2to|= 2| HEo|MS
o B Hf ULt

2E 1= AJIEN QL) ME 2D 37t #ME 7|HIOR sH= M2 £ ™t 39 AT
E90{Q] QC|QAHIAIQ} BHA MSP EZIa{gl ol oOf2 3 AC|AIO|XNE 0|23 Aslg
sk Uck

Agustin Spinetto is an Argentinian musician, bachelor in Electronic Arts in
his home country and currently doing his Master's Degree on Music and
Sound Creation at the the Tokyo University of the arts. Since his time as
undergraduate he has been working with electronic and acoustic music
instruments and using new technologies for music experimentation purposes.
His studies lead him to work with music improvisation with synthesizers
and music programming languages, but also working with more popular
music productions such us rap, hip hop, jazz and noise rock. Nowadays he
is studying in Tokyo at Professor Suguru Goto department and his research
theme is about new hardware interfaces for controlling software instruments.
His performances cover a wide variety of styles, from Electroacoustic Music
and Live Electronics concerts to Art Installations in collaboration with visual
and plastic artists. He has done several live presentations at Galleries,
Universities and venues in Argentina, New York and Tokyo.

Nowadays, as a composer, he is experimenting with Audiostellar, a new
cutting-edge music software based on audio-sample 2D space organization
along with Max MSP programming and analogue synthesizers.
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£ aIx|ofl Minjie Lu

2 QIX|of BtAts APH SO Zn 40|}, YHERZY Zof 28 OF Z4=0|H, X =g
0|1, ICMCe| 2| RoiC}. J{= 222 thgte| 2 HA2l0[7| = L. olx| a2 A=
UAEZL] gotut 235t S2 Eelsh ehA|zt T2 a0 A™MS 9D QUCL dlE LHE
24 30 cgt 4742 XXt HAZS ETH T CSSCIZ F=2 F2 XM'Aof| 12719 =
2 YEACH E£3 O Y AZAMI| I Hd HESt 2 R ol HET S
St ZENEQ| Melg Tottct, 149 ZHEO|LL =22 M8 MU LE ICMC, SMC,
IAWM, EMS, CHIME, FMO, F%| o{AE|F}-H[0|&, A4 2|Ql, SICMF, WOCMAT,

eARTS, 710|0} ZH| ALRE HEX| S2 HIRS I8 AN EEE=F MY ACE

Dr. Lu Minjie is the associate professor, the director of Electronic Music
Composition Group and graduate adviser of Sichuan Conservatory of Music,
and the reviewer of ICMC. She used to be the visiting scholar of University of
Oregon. Her research is now focused on interdisciplinary program including
electronic music and culture. She has published 4 tutorials and translations
about electronic music, 12 papers in CSSCI and Key Journals in China.
In addition, she has been in charge of projects sponsored by Ministry of
Education Humanities and Social Sciences Youth Fund and China National
Art Fund. Her works or papers have won prizes or been selected to present
in international activities, including ICMC, SMC, IAWM, EMS, CHIME, FMO,
EMW, MUSICACOUSTICA-BEIJING, Sonic Rain, SICMF, WOCMAT, eARTS, Kyma

International Sound Symposium, etc.

L|Z2tA AFS|E Nicholas Shaheed

LIZ2tA MSEE | RAE So4u UAEZY Z REE XIsh= 2772 19| &E
2 7x9| o2 ZHS gAolrt, 09 342 X3 7 {E ¢3&, SEAMUS, MOXAH
HAE|'H, CCRMA, YHEZY [E O|EYAE, RRE 20 ZQAE, M A HHM 0{E A
T2, 5t0|SCORE HAE[HOM HFEAD O & HHY, 2 AEH QE, Y E QICHA,
7|H| ZH-2H, H| S EL 72, O Y2 QHEA oIt S FAS0| HFMRACL J= x| 2
ooz T M o, °'E“E§‘=. 2% £ H|=QIE DHEE 244, B2 Hoj3 M, MAr 2
= A0 Chet HYA KSE & 22 B2 g7 EX 33 42 44U LZE2tA= K
A CistoflM HRE 38, 2 25, 2 0|2 o9lE YALH U ofst, ZYAE 1|of
A, 02| E A, HYA HEA Of2of| A SEUCL 2dxf 2= AlfE0| 7|8HS £ ULt

Nicholas Shaheed is a composer of both acoustic and electronic music
whose work explores aspects of structure. His music has been featured at
the Norfolk New Music Workshop, SEAMUS, the MOXsonic Festival, CCRMA,

Electronic Music Midwest, New Music on the Point, the So Percussion Summer
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Institute, the highSCORE Festival, and has been performed by So Percussion,
Christopher Otto, Quartetto Indaco, Kivie Cahn-Lipman, Violetta Duo, and the
Helianthus Contemporary Music Ensemble. For his music, he has received a
number of grants and awards such as the Presser Award, the Edward Mattila
Award for Excellence in Electronic Music, the Brosseau Creativity Award, and
the James K. Hitt Award for Outstanding Undergraduate Research. Nicholas
holds degrees in computer science, music composition, and music theory from
the University of Kansas, and has studied under Kip Haaheim, Forrest Pierce,

Ingrid Stolzel, and James Barnes. He is currently based in Seattle.

8txi<H Elsa Jaeyoung Park

gxfg2 st=xofl 7|gte E E=7to|ct, JLﬂf HUM Cietol A YHEZO|RAE] 34
SR M2 olEitolM K= mjot=E ML 40| Z0jo| £F2 F2 LUER
0| AE| Zoto| Zxut of|0|E| SESI0|MF I El= 2T ZWS SMst=0l ACt 149
SAe g2, 5Y, =F, 3=, 0|72 HIE3H ChAst HA0M|A AFE[ACE E3H 149 S
ot2 IH| AFE S AHBA(ICMC), M2 A ZFE S HAE[H(SICMF), 62| &
otH| S A WAt = AFE-E HE QUCE J14E= ICMCOIA ICMA 2018 OfA|OF-2 M|OtL|OF
X 2|0 ZFLS SM9CL

Jaeyoung Park is a composer based in South Korea. She studied
electroacoustic music at the University of Birmingham and Jazz Piano at Seoul
Institute of the Arts. Her main interests focus on exploring uncomfortable or
ignored emotions primarily in the composition of electroacoustic music and
data sonification. Park's music has been heard in various locations including
the UK, Germany, Australia, Korea, and USA. Her music has also been featured
in international events such as International Computer Music Conference
(IcMmC), Seoul International Computer Music Festival (SICMF) and film festivals.
Park won the best piece of ICMA 2018 regional award Asia-Oceanic at ICMC.
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Soonyoung PARK

2 sy, Mxt3e, ALRE/O|C|0{0LE, Z3Hio|2El AF, 714,
OIAE3|0|d <Room of Memory>(2012)7t St=2HCI%tE

Creative Awards0| &MEIRU2 U1 2013ERE] GAEI} HH Z4A 0 ZHstD U= <

SOt AAD A>T} ORI E|ZEH|(2015), MEXHAFEISAH(SICMF 2015), ZHIA

FEIS4mBA(ICMC 2018) —01|A1 URE|ACE MESZHSEHEX|Y(S0SSAS 2019)

olM Z2t7[t 32S8S 218t <Ping Pong Phase>

ug 20}

=
XN E=Z=0|Ct. QIE{ZHE|E

—
E wEstE T AL 20

=

2 <EAAZ| 282 TS J/20) HSAH ABIHO| HAIZCH2017.9-2018.3). O|3t0]

o S2ista, stofr) BT, SCHse H0/CI0|S NS, HS0|Tiojc st aicsta ojcof

OEE MZ ZYMOD, Mg, HAMRISAIHS, MRS ATFIF AL B
A

E o, =085 5ots] @ eE 2EF0Ct

Soonyoung Park is actively involved in contemporary music, electronic sound,
sound/media art, improvised violin performance, planning, and education.
Her interactive installation "Room of Memory" (2012) received an award at
the Creative Awards held by the HCI Society of Korea. "Bugahyeon Cosmos"
is a piece she has worked on since 2013 with her husband, screenwriter
Sungsik Moon. It was presented at the Ansan Street Arts Festival (2015),
Seoul International Computer Music Festival (SICMF 2015), and International
Computer Music Conference (ICMC 2018). She presented the "Ping Pong
Phase," a piece using Korean Classical Music and spatial sound, at the
Symposium on Spatial Sound Arts, Seoul (S0SSAS 2019). She has also designed
and presented Creative Mulorum "Sound of City, Finding the Circulation" and
exhibited in the Seoul Metropolitan Government Citizens Hall (Sept. 2017—
Mar. 2018). She graduated from Ewha Woman's University (Department of
Physics), Hanyang University (Department of Composition and Graduate
School of New Media Music), and the Seoul Media Institute of Technology
(Department of Media Arts). She is an active member of the New Music
Society, Korea Electro-Acoustic Music Society, Electronic Music Composition
Group Creative Mulorum, and the Korean Society of Women Composers.
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LI E 0|27| Naoto Iwaki
LIRE 0|2t7|= Y& EiOf7tet ciEt
2017'of| EtOF7EQF CHStof| st =

Naoto Iwaki, senior grade student of Tamagawa University in Japan; studying
computer music. He has started learning computer music since enter
Tamagawa University 2017. He met modular synthesizer and started making
composition or live performances with that for chaos and organic motion

usage in 2018.

M Y2 Sean Hallowell
HES US| 7H S%W M CHYSAS HIYCR, M WY ST 3% Y

LHel M oA XIE XHM[S] DESHE LHEZO{RAE], o{F AL

EZoict 3 B HA o
AE|H(ESZE th), 2E M3l HAEIH(2IHE CE), 4R & F2 HIAE[H, SEAMUS
Y 0)Y St Z2 0|52 /R HMH| oHEN M XpAo| HFZE XHUCL 12| F49
7lgto] £|= 0|12 YUAS BMSHE 19| 22 QILIO|ZE AIRE, Oh=E #MH|=21 Ay

2 XM, INSAM, ¥ S, 0|£, 71& KMol &2l Hf At 2= Eat2 e (AB)ot 23

Hlot CHEH(PhD)OIlA St 3t9| & BIQLCE 2017HERE = AMEL CH3toA BiALS 2HE

HEEREL Rl

Building on musique concréte and Medieval polyphony in due proportion,
Sean Russell Hallowell composes electroacoustic, acousmatic, and audiovisual
music that elaborates the potential energy within sounds and sound-making
devices. He has premiered his compositions across the US and in Europe at
such events as CHIMEFest (University of Chicago), the Influx Summertime
Festival (Brussels) the Convergence Festival (De Montfort University), the Open
Circuit Festival (University of Liverpool), the Charlotte New Music Festival, and
the annual meeting of SEAMUS. Exploring the theoretical principles underlying
his music, his writings have appeared in Organised Sound, the Journal of
the Arnold Schoenberg Institute, and the INSAM Journal of Contemporary
Music, Art, and Technology. He holds degrees in music from Brown University
(AB) and Columbia University (PhD). Since 2017 he has held a Postdoctoral
Fellowship at Stanford University.
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Paul Oehlers is most recognized for his "extraordinarily evocative" film
scores. (Variety) Films incorporating his music have won the Grand Jury prize
at the Hamptons International Film Festival, the Atlanta International Film
Festival, and the Indiefest Film Festival. In addition, films with his music have
screened at dozens of festivals in Europe, Asia, Africa, and Australia. Paul
Oehlers' compositions have been performed in the United States and abroad
including performances at the Society for Electro-acoustic Music in the United
States national conferences, the International Computer Music Conferences,
the Gamper New Music Festival, the Seoul International Electro-acoustic
Music Festival, the Institut fiir Neue Musik und Musikerziehung in Darmstadt,
Germany, and the VIl Annual Brazilian Electronic Music Festival, as well as
a 1987 command performance for former United States President Ronald
Reagan. Paul was named the Margaret Lee Crofts Fellow by the MacDowell
Colony for the year 2006. He is currently Associate Professor of Audio
Technology at American University in Washington, DC.

ZEfE] Taehi Kim
ZEiE| = M2t n X0 E EUst EA S7IACNS OHiC| SCHolN ARFESSY &5
= M35t oftiL}-afmQl U2| L o] CHEt WM ZF Q2 Aty 2SI RLY.

Prix d'Eté competition &4, ICMC-NYCEMF2019, ICMC2018, Norberg Festival
2017, ICMC2000 Berlin, ICMC2001 Cuba, 10th Florida Electro-acoustic
Festival, SICMF2001, SICMF2004, SICMF2005, SICMF2012, 2013 Interactive
Arts Performance Series at NYU, 2013 ACL-Korea International Music Festival,
ICMC2013 Perth, Australia & SH20M ZHE MH ! LHSASH, CHO|LHY A
E=xy i ER0|=H("Promenade" for interactive audio-visual installation, Ot
23 0jg3, M), 0IC|o] THLE - ofHhR M (&F), MlAre| vtz 12|31 Ho|E (Earth,
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Wind and Data) (M2CH&ta Brain Fusion O|&atst 88t ZHE), The Tth Seoul

International Media Art Biennale, Mediacity Seoul 2012 7H, H2t2H Sof|A

Q HFY g=2% ztE iy 9 MA|SICE 2014 st=2EDIHES| cigtal=s AMujet

M 2ok XX ELM W FERUCE 2017, 2018 MH A AER}S} E

%, HE[O|C[of, M{EHAL} MA 85% %E "THE CREATION"
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Taehi Kim studied composition at Seoul National University (B.M.), computer
music composition at the Peabody Conservatory of Johns Hopkins University
(M.M.), and a doctoral candidate in composition at University of Illinois at
Urbana Champaign.

Her music have been selected and performed in ICMC-NYCEMF2019, ICMC2018,
Norberg Festival 2017 (Sweden), ICMC2013(Perth), ICMC2000(Berlin),
ICMC2001(Havana), Florida Electro-acoustic Music Festival, SICMF(Seoul), The
Interactive Performing Arts Series (New York) etc. and her media art works
have been presented at Dynamic Structure and Fluid, Arko Museum(Seoul),
Media Facade - About, Bitgoeul Cultural Center (Gwangju), The Tth Seoul
International Media Art Biennale, Mediacity Seoul 2012. She won the best
composition award at Korean Chamber Music Composition Festival by
Korean Composers Association in 2014. Her large convergent work, "THE
CREATION" for chamber orchestra, drum robot, multimedia, performance and
multichannel spatialization was performed at IBK Hall of Seoul Arts Center in
2017 and 2018 with sponsorship from Arts Council of Korea.

Currently, she is an adjunct professor at Composition Dept. of Hanyang
University and an adjunct professor at Film & Animation Dept. of Hongik
University as sound specialist. She served as music chair of ICMC2018,
currently, serves as artistic director of EL MUSIC GROUP. Also, she is an active
member of ICMA, ISCM, ACL, Society of Korean Composers, Society of Korean
Women Composers, KEAMS (vice-president) and The Korean Mathematical
Society.
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2|2Lt 2 Liona Kuo
CHOH ELO|H|0| S SACZ HE3t= 2Lt 2= 2018HRE YAEZY 9o =
12|02 AIZtst 0|F Wocmat2019(cHt), SICMF2019($H=), ICMC-NYCEMF2019(5
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Kuo, Yng-Torng. Based in Taiwan, Taipei. After starting the creating career of
Electronic music since 2018, her works has been presented in the concert at
Wocmat2019(TW), SICMF2019(KR), ICMC-NYCEMF2019(NY) and selected in the
Wocmat2018 Sound Gallery. Now as a master's degree student in National
Chiao Tung University(NCTU), majoring in Electronic music with Prof. Yu-

Chung Tseng.

M, #-52 Shu-Huang Chen

M, f-2L2 ciot S0l 7|HhS £ UACt =2 iEF ol ECistn H3pstRE ZARCEL o
o £ 2 1= HIFY CIXpQ & ALRE C|XIelS HIE$ CIX|™ 0|C|0] OIE 202 &=}
He|oE AZRMCE 3t 2o HE2 2l6 DecagramO|2t= 0| S22 2018 "R+i"2t=
WHS LEIYCL O] AH2 HEHTHME ES = ACH WX I XS Cfst 34 A7
20 LAEZY Zors SRS JACH X we= /Y T u0lCt

Chen, Shu-Huang, based in Taichung, Taiwan. Graduated from the department
of Motion Picture of National Taiwan University of Arts. After graduating from
the college he stared a creating career in digital media arts including visual
and sound designing. Also in the name of Decagram for music creating and
publish an album called "R+i" in 2018. It also available on Bandcamp for
listening. Now studying electronic music at the Institute of Music, Nation Chiao

Tung University,and faculty advisor is the Professor Yu-Chung Tseng.
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S2H[AE £4 FH0| A= ZZII0IXH AFRE OIE|AEO|H X S HIERIO| J|HtS
E GTAIOICE O JHLHME flet S4S MELQE St A2, AHMEE HX|= 3
SUS Ple AEY 2TEYOE USHAM 47| 3 WA FX|ofl et ZHHS otct, £t O
= WA, A, BHH g3}, o RANNE], FYEE 2l 34T HFolc), 29| AZ2 0|5, T
g4, g3, O|Ea|of, ot=, oF, REME, S, A A0AM SHE HE At S2H|AE
S of7] o 2foj2 LHEZYAE ot B MER Y2 3t A= F0|H 32t0|A
EXX| #cl 0= HEO| X2 M22 7He s BX|S0t 2HAs0] oF ZE9|Alet HHSE
O[Ct. 2020 Oi= S HERIS| TAKT A740 UFEIPIL E 2= O oM 7H
HAUS AT MZR S HUS e Aot

Clovis McEvoy is an award-winning composer, sound artist and researcher
currently based in Berlin, Germany. Clovis specialises in music for virtual
reality and works for instruments and electronics, creating customised
software for interactive installations and performances. Clovis also writes
for dance, theatre, short film, acousmatic and ensembles. His works have
been performed in America, France, England, Italy, South Korea, Australia,
New Zealand, Germany and Switzerland. Clovis is currently working on set
of new works for instrument and live electronics and collaborating with
an architectural firm on a new virtual reality installation for the Centre of
Contemporary Art, Christchurch. In 2020 he will be the Artist-In-Residence
at the TAKT Institute in Berlin, Germany where he will be developing a new

musical work for virtual reality.

AMMot Sunga SHIN, Korea
MAMots =R Tt, AFREC|Xt0|LH, H o}

FAM &S H2a, 0] EAZZIAC S D DjHC| S
(Prof. Boyle), O|F2
(Dr. Chen Yi) 8fALS 4t
M EX|HAZZIIE Yot
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%t

oM, 2003HEE RPIEFIIAZ|= X A
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HA ME2ZIHHEEESAA, SEAMUS, JSSA, ACMP, June in Buffalo, EMS, 293
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A3stH|, o M HstA| Sl HFE| ULt 2009 Asia Computer Music Project(ACMP)
£ H25I0f otA|o} o AFEISYS A AUCH, 2007HEE HEFSITZHE The
Thin Line ProjectE ZIdst 1 ALt MEFESSA| 20170M ARELCIXIRICZ SHA
A

LABIHOM, B, YARE YHE, of B HS &

=)

x

—

|Zchet

=

mlo
1
OH
kl

39

00T 4WDIS



0202 ItieShERINESH

COMPOSERS

Sunga Shin is actively involved in music composition, sound designing,
computer music, and performing arts. She completed her undergraduate
degree in Music Composition at Chugye University for the Arts, and has earned
a Master's degree in Computer Music Composition at the Peabody Institute
of the Johns Hopkins University (thesis advisor Prof. Boyle), another Master's
degree (MFA) in Sound Design at Missouri State University (Prof. Mardikes),
and doctorate in Music Composition (Dr. Chen Yi). She worked as a resident
music composer at the Missouri State Theater, Aspen Festival Residency,
and New York RPI. Her pieces were performed at the RPI Composer Series
Invitational Concert in 2003, nine personal music composition presentations at
the MixMedialmprov series, International Computer Music Conference, Seoul
International Computer Music Festival, SEAMUS, JSSA, Asia Computer Music
Project (ACMP), June in Buffalo, EMS, Seoul Theatre Festival, Seoul Performing
Arts Festival, Experimental Film and Video Festival, Seoul Independent Film
Festival, Busan International Short Film Festival, Jeonju International Film
Festival, and Women's Film Festival. She was awarded the Passionate Staff
Award at the 2017 Seoul Independent Film Festival. She established the ACMP
in 2009, and performed Asian computer music. She is currently working on an
experimental film project, the Thin Line Project. She is a current member of Ilil
Sound and a professor of the Department of Music Composition at Keimyung
University (College of Music and Performance Arts).

CH22tA $|=2 Douglas Hedwig

X@t C2atA flEQle 277 HIE2Za|Et QU2 QAAEIN EHTS HFMCE
201195 E Ex0]| 2| F=6t7| A[ZSt ol2 39| 342 LA/AIRA MY QFAAER
(NYC), SIE{H|E] MEL| QAAERKCT), REZERIZ|Q, QAIAER} C| LEH|ME §X
7t, NED Z&E(0[Et2|0t), M & 2 HAE|H(FR), KEFRIL MEL|, MIAER Hat

A, 3 Otx S0| AFYCE. J9f 1 njcjof I YHEZY HF2 AISUE S22

A 2
29| 2ic|mz|L|otet Ho|EEH(WGXC, F£)0| H MAIZ w&FCt. 19| Hio|22, H|S
2, Dot E ¢Ist 353 F = 2019 7& Q=uAlof XtFLEELOIM XHE|ULCE | =21 Bt
E2|0{E AZ0||M SHES 72X o0 X 2222 HE|X|(CUNY)OIM S Hojjw
£ =2{A| 32| ofl& "THwy), g2tot #|o] AiR(WA), AlofiLt
2 W24, 2IXITAl, 0|8 So| ULt 19 %42 Z 0

, TRN F20]| A EEICH
Composer Douglas Hedwig was a trumpet player with the Metropolitan Opera

Orchestra for 27 years. Since turning his full attention to composition in
2011, his music has been performed by the North/South Chamber Orchestra
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(NYC), Waterbury Symphony Orchestra (CT), by MotoContrario, Orchestra
di Orvieto Musica, and NED Ensemble (ltaly), London New Wind Festival
(England), Chattanooga Symphony, Chestnut Brass, Choral Arts,. His fixed-
media and electronic works have been broadcast worldwide by Radiophrenia
from Glasgow, Scotland, and by the Wave Farm (WGXC, New York). His trio
for violin, viola & piano was premiered in Jakarta, Indonesia in July 2019. Dr.
Hedwig taught at The Juilliard School and is Professor Emeritus of Music at
Brooklyn College (CUNY)). Awards and honors include fellowships, residencies
and commissions from Brush Creek Foundation for the Arts (WY), Willapa Bay
AiR (WA), and the Siena Art Institute (Italy). His music is published by Carl

Fischer Music, Hickman Music Editions, and TRN Music.
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Michele Cheng is an interdisciplinary artist who uses music, experimental
theatre, and other forms of media to be in dialogue with social issues
and cultural identities. She is a co-founder of the interdisciplinary improv
collective fff. Her works have been performed around the world at places
including Musée des Beaux-Arts de Dijon (Dijon, France), Sonic Arts Research
Centre (Belfast, Northern Ireland), Podium Gigant (Apeldoorn, Netherlands),
Conservatoire de musique du Québec a Montréal (Montreal, Canada), National
Theatre & Concert Hall (Taiepi, Taiwan), as well as CCRMA Stanford Center for
Computer Research in Music and Acoustics (Stanford, CA), Bing Concert Hall
(Stanford, CA), Orange County Museum of Arts (Santa Ana, CA), Experimental
Media Performance Lab (Irvine, CA), Emerson Paramount Theatre (Boston,
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MA), among others. She has been featured by Sonorities Festival Belfast
(Belfast, UK), New Music Gathering (Portland, OR), White Snake Project
(Boston, MA), UCI Illluminations (Irvine, CA), She Scores Festival (Pittsburgh,
PA), Vu Symposium (Park City, UT), and eavesdropping symposium (London,
England). Michele holds an M.F.A in Integrated Composition, Improvisation,
and Technology (ICIT) from University of California, Irvine. She's currently

based in the San Francisco Bay Area. https://www.michelecheng.com/
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Marko Ciciliani (*1970, Zagreb) is a composer, audiovisual artist, performer
and researcher based in Austria. The focus of his work lies in the composition
of performative electronic music, mostly in audiovisual contexts. Interactive
video, light design and laser graphics often play an integral part in his
compositions. Ciciliani's works have been performed in more than forty-
five countries across Eurasia, Oceania and the Americas. They have been
released on five full-length CDs and two multimedia books. In addition,
his music can be found on more than a dozen compilation CDs. Ciciliani is
Professor for Computer Music Composition and Sound Design at the Institute
for Electronic Music and Acoustics (IEM) of the University of Music and
Performing Arts Graz. Since 2013 he has regularly been invited as coach to
the multidisciplinary course LAbO in Antwerp, for which he serves as Artistic
Director in 2020 and 21. Since 2014 he has also been tutor at the "Summer

Courses for Contemporary Music Darmstadt". Ciciliani was granted funding for
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an artistic research project titled "GAPPP-Gamified Audiovisual Performance
and Performance Practice". It is funded as part of the PEEK program of the
Austrian Science Fund and runs from 2016-20.

http://www.ciciliani.com
http://vimeo.com/channels/cicichannel
http://gappp.net
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Jorge Garcia del Valle Méndez was born in Germany, but grew up in Spain,
where he studied bassoon and composition. Since 1996 he lives in Germany
where he studied composition and electronic music. His compositional style
is based on the articulation of time through sound structures, habitually
through electronic means as sound generators or as a method of composition.
Through electronic music he became interested in digital analysis and sound
processing, which he has applied to theoretical and musical works. He has
also researched into digital analysis in Bassoon multiphonics and their sound
possibilities in the application to contemporary music. His compositional
career has definitely taken an international course. His works are performed
and broadcasted worldwide since 1993. He frequently receives commissions
from various international institutions. Several prices gave international

recognition to his music. He has been recipient of the Salvatore Martirano
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Composition Award of the University of Illinois (USA) and the Sichsischer
Musikrat Composition Award (Germany). He also received an Honorary
Mention in the Concours International de Composition de Musique
Electroacoustique de Monaco. He has participated in numerous festivals,
including the Festival Bernaola (Spain), the Electronic Music Midwest Festival
EMM (USA), the SICMF Festival (South Korea), the NYCEMF (USA), the ICMC,
the EMUFest (Italy) and the WOCMAT (Taiwan). In 2012 he was invited at the
Harjedalens Summer Academy in Sweden as composition's lecturer.
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Composer Jihyun Kim was born in Korea. After completing her BA and MA
in Music Composition at Ewha Womens University, she moved to Germany.
She studied composition with Johannes Fritsch at Hochschule fiir Mu sik
Kéln (Diploma), electronic music with Thomas Neuhaus and Roman Pfeifer
(Diploma). Also, she studied composition with Giinter Steinke (Aufbaustudium)
at Folkwang Hochschule Essen. Her pieces have been performed at several
festivals such as "Utopie Jetzt" 2008 in Germany, and Musicacoustica 2006 and
2009 in China, Pan Music Festival in Korea, Daegu international Contemporary
Music Festival and SICMF. and "Experience of The Korean Society of Women
Composers". Currently, Jihyun Kim teaches at Gachon University, Sungshin
University and Ewha Women's University and also she is active as a director of
Ensembel Between and member of the korean society of women composers,

korean music society in seoul and korea electro-acoustic music society.
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ZZZ Joong-Hoon Kang

ZEE2 dMtig e SYche HZuE EYUst 0|=2| University of Cincinnati

College- Conservatory of MusicOlAl ZrZat MAISAOZ MAfet HIALEIR|E F| S5t

Ch x2 39| AEMAE L] EMof| o5t SOl CHrtAX HEefHEa ZFEE S8
ot 2dn2|E U 23X s HF0| xF0| WM ULt AF=2 A =R HASYH
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Joong-Hoon Kang is a composer and researcher with a special interest in
the field of electroacoustic music. For many years, he has focused on multi-
dimensional aspects of sound morphology and computer-aided composition
using various algorithms, often incorporating elements of traditional music
found in the diverse cultures. His compositions have been performed at
various music festivals and conferences including the SICMF and ICMC.
Joong-Hoon Kang received a B.M. and B.E. from Yonsei University, M.M. and
D.M.A. from the University of Cincinnati College-Conservatory of Music. He
is Associate Professor of Music at the University of Seoul and a member of
KEAMS and the Korean Society of the 21st Century Music.

|22 El7t= Hiromu Takano
S|22 Et= (1986 EM)= A TR0 7|utg E g2 -.*27}0“1} 1= OfOfLEA| CH
st ShAL B MAL BHEO|M QAR D] EX|et2tet B2 QAlstatet el S8 8Lt O
IE2 ofz] A2 Ao ICMC(Astol, 2017), SICMF(ME, 2019), CCMC(ER
7,2011-2019), Mi23| =2 A ol 2 E.“—.— CH3l (=2 2011)2 HIZ3H Chdst 111I
AE[HD EMEOM AFE[UCH Oz Eot YHUEZOTAE 3 ZMEN MEEE S
gk A ARIO| % J[EXIRA, 2|1 {FARDLIZ HFEXIEAN EF6tn oM A2|AN
KA, HIME 2RO, FtFQ R045t2t § o2 2719 AFS dFin JUALCL =
JSEM(YE AMEZY 29} #3|)at ACSM116(L'ATELIER DE CREATION SONORE ET
MUSICALE 116)2| g|2lo|C}.

Hiromu Takano (b.1986) is a Japanese composer currently based in Tokyo.
He studied composition with Yoshibumi Fujiwara and Taro Yoshihara at
University of Yamanashi and the post-graduate course. His works have won
prizes and been performed in a range of festivals and concerts including ICMC
(Shanghai, 2017), SICMF (Seoul, 2019), CCMC (Tokyo, 2007, 2011-2019) and
The 2nd Tokyo International Competition for Art Music Composition (Tokyo,
2011). He is also active as a sound engineer of sound systems used in concerts
of electroacoustic music and a performer of acousmonium, has worked on

the performances of the works of Christian Zanési, Vincent Laubeuf, Kazuo
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Uehara and many other composers. He is a member of JSEM (Japanese
Society for Electronic Music) and ACSM116 (L'ATELIER DE CREATION SONORE
ET MUSICALE 116).
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Minsuk Yang was rewarded at the Chosunllbo Debut Contest, Pan Music
Festival, Computer Music Contest (sponsored by the Korea Electro-Acoustic
Music Society), and his pieces were played across the world in various places,
such as Cincinnati, Florida, Princeton, Stanford, Kobe, and Osaka. Recently,
his pieces were played at the International Saxophone Association conference
in Scotland and at the International Computer Music Conference (ICMC 2018).
He studied at Gachon University and the Korea National University of Arts.
He earned his doctorate in Music Composition and Computer Music at the
University of Cincinnati (College-Conservatory of Music). He currently teaches
at the Korea National University of Arts. He is also an active member of the
Contemporary Music Society in Seoul, ISCM Korea, Korea Electro-Acoustic

Music Society, and ACL Korea.
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g|HA 2 2 AL Clemens von Reusner

SaHA 2 2AL(1957H EM)E= S0 7[2t2 & AR IL0|X} ALRE OIE|AEZ 19|
AHES YHEZO|TAE S0 £HS W31 UCE OfH| 2f|o|E et T|Ef Jto[H et &Ml &
oigtut 3o-wS-EHS FLUCL 197040 LEE O LHEZOZAE Z9F, 20|
2, A 2EAFA|O| X5 S STt 1980HIH L S AT EQ0 ZITIAT| B HQIE Q|
Y. SeHA 2 2AHE S 57t ©3|(DKV)Q 2l@lo|ct J9| 2 O|F, ofAlof, &
HollM £ K1 2 Ao 2 WAL T ZHE|AUCE.

www.cvr.net.de

Clemens von Reusner (b. 1957) is a composer and sound artist based in
Germany, whose work is focused on electroacoustic music. He studied
musicology and music-education - drums with Abbey Rader and Peter
Giger. Since the end of the 1970s he has been engaged in electroacoustic
music, radio plays and soundscape compositions. At the end of the 1980s
development of the music software KANDINSKY MUSIC PAINTER.

Clemens von Reusner is a member of the German Composers' Society (DKV).
His compositions have received numerous international broadcasts and
performances in Americas, Asia, Europe.

www.cvr.net.de
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Composer Jodao Pedro Oliveira holds the Corwin Endowed Chair in
Composition for the University of California at Santa Barbara. He studied
organ performance, composition and architecture in Lisbon. He completed
a PhD in Music at the University of New York at Stony Brook. His music
includes opera, orchestral compositions, chamber music, electroacoustic
music and experimental video. He has received over 50 international prizes

and awards for his works, including three Prizes at Bourges Electroacoustic
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Music Competition, the prestigious Magisterium Prize and Giga-Hertz Special
Award, 1st Prize in Metamorphoses competition, 1st Prize in Yamaha-Visiones
Sonoras Competition, 1st Prize in Musica Nova competition. He taught at
Aveiro University (Portugal) and Federal University of Minas Gerais (Brazil). His
publications include several articles in journals and a book on 20th century
music theory.

E g2|HA Tom Williams
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Tom Williams studied music at Huddersfield and Keele Universities and
completed a doctorate in composition at Boston University. Since the
1980s he has been composing for both acoustic and electroacoustic media.
Recordings of his music are available on the Kitchenware, TEM and Albany
Record labels. His music has been widely performed at international festivals
and conferences, such as the International Computer Music Conference,
the Australasian Computer Music Conference, SEAMUS (USA), NYCEMF in
New York, and Sonorities, Queens University, Belfast. Recent performances
include SABRE, Zurich, CMMR, Sao Paulo; Music+Sound, Hull; and EMAS2019
at Greenwich University. He has received awards from ALEA Ill Boston, the
Italian music medal 'Citta di Udine', Honourable Mention; IMEB, France, and a
British Composer Awards nomination. Recent work includes for the New York
cellist, Madeleine Shapiro; the soprano Juliana Janes Yaffé; the contrabass
clarinetist Sarah Watts, French percussion Thierry Miroglio, and a soundscape
for the Dance Umbrella. Tom Williams is Associate Professor in Composition at

Coventry University. www.tw-hear.com
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Freida Abtan is a Canadian audiovisual composer and multi-disciplinary artist
with a keen interest in immersive media. She works between fixed and real-
time computational technologies in sound and video for concert diffusion,
installation, and large-scale multimedia performance situations. Her music
ranges from acousmatic composition to more industrial and pop-influenced
experimental performance. Both as a solo artist, and as a floating member of
the renowned experimental music group Nurse with Wound, she has toured
her music and visuals internationally. Her compositions, performances, and
installations have been featured at ICMC, the Spark Festival of Electronic
Music, Mutek, The Elektra Festival, and Cap Sembrat amongst many others.
Currently, she leads the Electronic Music, Computing, and Technology

programme Bmus/Bsc programme at Goldsmiths, University of London.

2% LA Roger Dannenberg

E2X CHd = =20t AFKE, a2| 10 Fhd7] "WE chste| AFE 38 wolch J= &
FE 2 20k MAxio|H QUHEZ|ME QIEMAE|E S A|ARIOCE QHSIT JHE da|
A& CX|Y @r| HET| QUjAE|S 35 HUXE & 2™ ULt I 2o A chgt
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Amol, BA|T, O|Z0|M AFE|AUCE
Roger Dannenberg is a composer, performer and professor of computer

science at Carnegie Mellon University. He is a pioneer in the field of Computer
Music and known for intelligent interactive music systems, and the co-founding
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of Audacity, the most widely used digital audio editor. He studied composition
with Paul Cooper at Rice University and orchestration with Leonardo Balada
at Carnegie Mellon, where he also received a PhD in Computer Science. As
a trumpet player, Dannenberg performs jazz, experimental, and classical
music, and he has performed his own interactive computer music pieces in
many concerts and international festivals. His opera, The Mother of Fishes, co-
composed with Jorge Sastre, premiered in 2016 and has been performed in
Spain, Mexico, and the United States.
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O|M|0] Semi Lee (soprano)
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Graduated from Ewha Woman's University (Department of Vocal Music,
College of Music). She was awarded first place in the College Section of the
Haneum Contest and performed as Despina at Ewha Woman's University

130th anniversary performance of "Cosi fan Tutte" in 2018.

20{2l Yeomin Yoon (saxophone)

0|2 MAILHE] chEtm SoftrAl ZY(DMA)
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tRolEE et m olsA % MEA EY

trRoleE et ZA W AF Zu A
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Graduated from the doctorate program in Music at the University of
Cincinnati (DMA) (the first Korean national to earn a doctorate in saxophone
performance; saxophone major and jazz minor)

Graduated from the Performance Course at the University of Southern
California (USC)

Graduated from the Master of Fine Arts Program at the Korea National
University of Arts

Lecturer at the Korea National University of Arts

Assistant Professor at Gyeongju University

Légere Reeds Artist and a Member of the North American Saxophone Alliance
Current Chair of the Department of Arts and Humanities at Korea Science

Academy of KAIST, a full-time professor in the Music Department
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Z0l2 Areum Kim (piano)

Tot|AE ZOtEL MsjolanSetmet Methsta Sotthet ylotnE Festn SYo|
M2xp=s IYSColM HEATAIES HDMLE, 5 (fotuol A DAFR TS
OHEUX|E FUSHACL 1 oMl Zau IUSTHO| Mot M MAEE Bt H
SRR M| 7|52 CHECH DU AMo| MoIS 0N SN 245tT, HISE
22 A4 U Tuhol CH4 TOIM YIS SHH £2HS LIEHHION S BT 1] AU
of ZROIME YABHE 2 10| A AT E3 5 K2llo| SY Y2ARET £
31 AISOR S FHY S0t HAEIY 5 ko] HAEIHY| AFAZ EHE|QIC S H
LiTH, S2ICH, 220N, M5t0IF, oD 52 F0IH, B22ASHS| 0|4, YAE HIE
2, 2R W2 #E Folct

Pianist Areum Kim graduated from Sunhwa Arts High School and Seoul
National University Department of Instrumental Music. She unanimously
graduated from the Konzert-Examen (Professional Performers Course) at
the Wuerzburg National College of Music Germany, and the Best Performers
Course at the University. After that, she graduated from the master's course
in vocal accompaniment at the National Music University of Essen Folkwang,
laying the foundation as a professional performer. She previously won a
silver prize at the Samick Competition, won a national student scholarship
competition, and won many competitions in Korea, and was recognized for
her best ability by winning a prize at the Wolfgang Fisher Chamber Music
Competition in Germany. In addition, she has been invited to many festivals,
including two recitals in Wurzburg, Germany and invited performances at the
Kassel Music Festival in Germany. Currently she teaches at Chonnam National
University, Mokwon University, Kangwon National University, Sunhwa Arts
Middle School, Deokwon Art High School. Also She acitve an a Director of
Korean Liszt Association and Member of Ensemble Between, and Lin trio.

0|20] Eunme Lee (flute)

ERE|AE 0|20/ 800|102 SYchstn Solchsts Eeist = S oWl E3g AU

tH(Essen Folkwang Universitit der Kiinste)oll Al HE2HF Xt} (DMA) X 2| 0 HFXt

1} (Master of Orchester)2 ZEY5t% 1 Traverso (HIZ3 ERE)E +F5%iCt

=2 = Lk SF3Q MY S ChYdt AFZOHollM £2[AE I A4S HHH

OF EFSIFCH oixf ZSLCHS W, IFCHS W, AdoESStuo] ZARE EZ6tH
C

Eunme Lee, born in Korea, graduated from Chung-buk Arts High School

and College of Music at Chung-ang University. She moves to germany and
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gradurated graduated from the Essen Folkwang Universitat der Kiinste, at the
Professional Performers Course (DMA) and Master of Orchester and completed
Traverso (Baroque flute). After returning to Korea, she has been worked as a
soloist and ensemble member in a number of recitals an concerts, Currently
she is teaching lat Chung-Ang University, Gongju University, and Kaywon Arts
Middle School as active as a member of project21AND and Ensemble Between.

U213 GeonJoo Kim (clarinet)
S2f2|UE|AE HAFE IW AFHEME E27 S22 MASE ZHEof cish 4t
Atete| =2 <Performer's Guide to Selected Works for Clarinet and Electro-
Acoustic Music>2 WHstn HxfSeto 2 #AMg 7|20|H &Sstn UCt J{= 2017
4 2t MASsk 2HE S 9Ist 2|At0|E Al2|= 'ELECTRONICA'E 7|&lsto] $xl 4
glojl |21 ol, ICMC, SICMF, CHHRI= Mot 22X M S HIR6H ddti3< &5ItE
o| AHEWHI| SoM ZUsHAH &S Fo|ct. Yz[.o| chtm(UIUC)oIM Sat2|ull HFet
£ WO (REHZ 2t FX|3]), mutc] SotloflM MAt, BRI St
2

= =)
Ol M StALE FISOIRALE. A SHCH, SRICH, Meto|So £22 st AUCt

Clarinetist GeonJoo Kim uniquely wrote her dissertation on Clarinet
and Electro-Acoustic Music and is continuously involved in Electronic
Music through performances. She successfully produced a recital series
'ELECTRONICA' specifically for clarinet and electro-acoustic music which is
on the fourth season this year. She performed in ICMC, SICMF, The Korean
Chamber Composition Festival as well as avidly performing in contemporary
composers' premiere recitals. She received her Doctorate of Musical Arts
Degree in Clarinet Performance and Literature (with a cognate in Wind
Conducting) at the University of Illinois at Urbana Champaign (UIUC), her
Master's Degree at the Peabody Conservatory, and her Bachelor's Degree
at Sookmyung Women's University. She currently is a lecturer of clarinet at

Chungnam University, Mokwon University and Sunhwa Arts Middle School.
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284 Youkyung Kim (flute)

Mgo|n, AMcH Sche E

U2| 0] FRICH MAF I 8L ¢

2 EXR Y 2215

0= thME ER d3| 2228

At2taEt A HIAEE xH (MY F3i3)

# o2tA| WotDY ERE M A[XIEF U, SACH, ojc, Dof|n, QIMo|m £Z

Graduated from Seoul Arts high school

Yonsei university (BM)

Univ. of Illinois at Urbana-champaign (MM & DMA)

1st prize at Korea Flute Association competition

2nd prize at National Flute Association competition

invited to Sarasota Music Festival with full scholarship

Currently, principal flute of Ui-wang civic philhar- monic orchestra , member

of El Music Group, lecturer of Soongsil university and Suwon women university

st
MErHstn %S £9, 8tAtete], Indiana University AD#IS(dean's scholarship$

o)aAZE, =YL I E, KIS 2, SUI2 S UY

International Piano Competition 19|, MTNA State Competition $&, Tel-Hai Master
Classes Maria Bondarenko Awards $4, M2Cfstu 8FRZZ, Indiana University
Concerto Competition 25, M20gtn QAAEZHZMEZE), oIC|ofLt M QAIAER}
o} #A(Richard K. Stern Concert Hall),11A| 2ME F2|otMZL|Q} S (0fl&omt 2
MEE), 2SHO0IE|AE ZME £53|(2S0IEE), JM Debut Series XHEF3|(F0t
E), M2ty HAE MiF 2ME £H S| (M2t TAE), olEQ Y OlE|AE Al2]
N Ex3(oso ML 2|AOIEE), 114 2ME F2|otMZL|et HA(ss2HY 2ME
), 'Studio 2021 : New Etudes Project' Z|OtL|AE 2 0] 5 Sutdtnj

FICH AP, MSO, 7HHH £Z, Sd= o2 HH

retomg A Im

rot

SNU BM, DMA, Indiana University AD

International Piano Competition, MTNA State Competition winner, Tel-Hai Master
Classes Maria Bondarenko Awards, SNU concerto competition, Indiana University
Concerto Competition winner, Kumho Artist Concert, JM Debut Series recital, Seoul
Arts Center solo concert, SAC Brunch Concert, 'Studio 2021 : New Etudes Project’

Album release, an adjunct professor at Hanyang University, a lecturer at SNU
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Minsu Jin (cello)
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Yonsei University college of Music graduated (with prof. Sungwon Yang)
Dresden Hochschule fiir Musik

Master graduated (with prof. Emil Rovner)

Dresden Hochschule fiir Musik Meisterklasseexamen graduated.

Mahler projekt ochester with Bladmir Jurowsky principal cellist.

Korean symphony ochestra, Gang-nam symphony ochestra, Prime
phillharmonic ochestra guest principal cellist.

ensemble Adler, Quartet Jude cellist.

teach at Sun-hwa Art High school, Gyung -ki Art High school

|4 Kyoungho Hur (double bass)

HMlcigtn xeE =5

£ 2= IAE S E Diplom EY

International Junge Orchester Akademie Z&Hd
£ BR Klassik "U21" £4 AF

Sparkasse Koblenz =& & ol ¥z A

KT MIHAIAER} , HMIAMEL|OE} T

oajlgstoL] @AAER} $MAY

Graduated from "Hochschule fiir Musik und Tanz in Kéln' in Germany.

Scholar at 'International Junge Orchester Akademie' in Germany.

Appeared on German Radio Station BR Klassik to perform.

Invited to perform at a concert hosted by Sparkasse Koblenz (German Bank).
Previously served as 1st Principal Double Bass of Prime Philharmonic
Orchestra.

Current member of KT Chamber Orchestra and Yonsei Sinfonietta.
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oung Son (piano)
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Eun-young Son, being highlighted for her rich sound, delicate touch and
powerful performance, was born in Seoul, South Korea and has been praised
by many critics and audiences. Son has been performing in numerous concerts
including a prize winner debut concert at the Carnegie Hall in New York. She
also performed in Gewandhaus zu Leipzig (Germany), in the Smetana Hall
(Czech Republic) with Carlsbad Symphony, in Auditorium International of
Torrevieja (Spain) with Torrevieja Symphony, in Deagu Concert House with
Deagu Symphony Orchestra, the International Beethoven Music Festival
Teplice (Czech Republic), the Asia International Piano Academy & Festival with
Prima Vista String Quartet, Seoul International Computer Music Festival, the
Nanyang Technology University (sponsorted by the Dorothy Cheung Memorial
Fund; Singapore) and several others in Italy, Switzerland, Japan and Korea
(including in the Seoul Art Center, Sejong Chmaber Hall, Kumho Art Hall, etc.).
She won several awards in both international and national piano competitions,
including first prize at the American Protégé in New-York, third prize at IBLA

Grand Prize Competition, the Silver medal at the Piano Society of Korea
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Competition and the President Prize and scholarship at Chugye University for
the Arts.

On completing her studies in Korea, she moved to Germany and graduated
under prof. Detlef Kaiser with a master's degree(Diplom pianistin) and
Doctor's degree(Konzertexamen) as the 1st-grader from Hochschule fuer Musik
Dresden.

She also participated in various master classes held by top class professors,
such as Pvael Gililov, Anatol Ugorski, Armulf von Arnim, Arkadi Zenziper, Felix
Gottlieb, Stanislav Pochekin, Ik-joo Moon, Hyoungjoon Chang. Furthermore,
she participated in Dresner Master Class Festival where she received
scholarship from the DAAD (German Academic Exchange Service).

Recently, her book titled "Music Education for Early Childhood" was published
and her CD "Liebe Schumann" was released by Sony Classical Music. She was
a lecturer in Chugye and Chongshin University, Seoul and is slowly building

her career in the education field.

w

o[tz Narae Lee (cello)

=
eAEa|o} AR BA2HE IYST
F ETUIIMND 28 Bofo| o A
AU, TFOIS /8 i 0| Ui S| Ch: T
Cerst 24, tHE 89 St 58 #of

Graduated from Seoul Arts high school

Graduated from the Korea National University of Arts

Salzburg, Austria Mozarteum National Academy

Korean Embassy in Hong Kong invited to perform on Cultural Day
Many concerts with commentary for youth and office workers

Participate in recording various classical and popular music records
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www.computermusic.asia
s ol=S

CALL FOR WORKS - Seoul International Computer Music Festival 2021

The Korea Electro-Acoustic Music Society (KEAMS) is proud
to announce the Seoul International Computer Music
Festival (SICMF) 2021.

4 DATE
2021. OCT. 14 - 17

@ CATEGORIES

1. Tape Fixed media music

2. Electro-acoustic musictape or live with instruments
up to 4 players

3. Live electro-acoustic music without instrument

4. Audio-visual media art

4 RULES & REGULATIONS

1. The submitted work has to be composed after 2016.

2. The duration has to be less than 12 minutes.

3. For the works of the category #2, the number of players
is limited to 4.

4. For performances requiring non-standard or special
instruments, composers are responsible for providing
the instruments and the performers on location.

5. Channels for audio playback are limited to 8 channels.

6. Up to two works may be submitted, but they must

belong to different categories.

4 SUBMISSION DEADLINE (ONLINE)
1. Monday, 1 February 2021, 6pmUTC+9

2. Attendance at the festival is required for all participants.

4 SUPPORT POLICY
1. We agree to pay all costs for performing selected works
performer fees up to 3 performers, instrument rental, etc.

2. This policy may be subject to change.

4 HOW TO SUBMIT
1. Only online submissions are allowed.
« Send an email to <master@keams.org> with the link
to the files refer to #2 and #3 described below
« Do not attach the media files but send us the link.
Use the web services such as dropbox.com, wetransfer.com
2. Media Files
« Audio files must be in stereo mp3, AIFF, or WAV
« For the works with instruments, submit the score PDF or MIDI.

« For the live works, submit the recorded audio file and/

59

or related files patchers, documents, etc..

« For the audiovisual works, submit the video files
mpeg, mov, avi, etc.. The total size of the files should
be less than 1GB.

3. Document (format can be either TEXT, RTF, or DOC,
but not PDF) that includes the following information:
@ Last Name
@ First Name
® Male / Female
® Nationality
® Email
® Homepage if any - Biography
@ Title of work
Duration
® Category
Instruments if any
@ Number of Audio Output Channels - Program Notes
@ World premiere / Asia premiere / Korea premiere
@ Special Requirements for the Performance if any

4. Entry Fee
+ US$20
« Visit our website to pay

5. Additional Notes
« If you get no response from us after your submission,

please email us to this alternate address:
<trebari@gmail.com>

« If you wish to submit offline, please contact us via

email as early as possible.

4 FOR FURTHER INFORMATION
master@keams.org
www.computermusic.asia

Donung Lee, President
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CALL FOR PROPOSALS

KEAMSAC 2021 & Computer Music Journal Emille Vol 19
The Korean Electro-Acoustic Music Society (KEAMS) is
pleased to announce a call for proposals for the 2021
KEAMS annual Conference (KEAMSAC 2020) and its journal
Emille.

KEAMS was formed to promote active research and

discussion on electro-acoustic and computer music, and

« Conference : October 15-17, 2021

« Notification of Selected Paper for the Journal Emille :
November 2, 2021

» Deadline for Final Paper Submission :
December 2, 2021

4 SESSION FORMATS

TS 2 9|3% Of0|C|0{E 2021'H = SH&CHZ|0|A] MEO0|1 4 CI22| oflof|l A HIA|E! Hiet 20| = 7H o|&e| |11 Alglets will hold the this year's conference during the Seoul 1. Each session will consist of up to four presentations.
OAl BEL Zuis Totst 2000AHSE) O|LHZ =l Mot S oF2dnt 20 stLEQ| MIMOf| LSt MIQHM S H|ESHALE EEQ| A% International Computer Music Festival (SICMF 2021: 2. Each paper will be presented in person for about
el PDFEAMZE 24610 emille@keams.orgE ELIFMAIL. NIM ASIoS H|E8H= ZE JHsSiL|Ct http://www.computermusic.asia/). 25 minutes followed by ca. 5 minutes of discussion.

0| A2 2-300At LHQ|Q| EE R9tR)

=TS sl = CHEat 22 2ofe| Chafet A2 FIE 712

ol 1. HS WH MM A=

(4x302 =252 LE +5 & HoSH)

MM

Spatialization

2E 1 8 channel 0|50l A2 HtHSof| CHt &

4IE 2 Loudspeaker Orchestra2| 2 oflofl cist &
2 3 Ambisonics@t Spherical Acoustics2| 2-& oflof| CHet 0

LHE 4 0{2] O] XM 2C|2 T A|AE0] 7S RSEQ

=3

3|3 0f2i0] 7|2t

Selected papers from the conference will be published in
Emille Vol. 19

If you want your paper or workshop idea to be considered
for the 2020 KEAMS Conference, please send an abstract
or proposal(maximum of 2,000-characters including
spaces) and curriculum vitae as PDF documents to

emille@keams.org.

4 CONFERENCE LANGUAGE : English

3. If you want to give a keynote presentation, you will
be given about 50 minutes to present, followed by ca.
10minutes of discussion.
4. Please include the word keynote in your submission if
you are planning on applying for a keynote presentation.
5. The length of each workshop will be about 90 minutes.
6. Video conferencing over the Internet is also available.
As demonstrated by the following examples, participants

may submit more than two proposals, making a whole

00T 4NDIS

(@ St Bteto| H#RMQI ateh * Ml A= gio] of2] 7Hel AT A=Ioks MIEE -+~ UELICE presentation session or an additional workshop session:
® CHetR|A oA 8l stR|zt o3t ol 2. I3 MM AHl=lok* 4 CATEGORY OF TOPICS Example 1. Presentation Session Plan*

(2t of2] Xxtel B35 A7 E 2 (3x90 %) For the KEAMS conference, the following topics are (4 x 30 min. = 25 min. presentation + 5 min. Q&A)
© MAS 945t (M4 M2 E 7|eto = st 39t S240|2) MM encouraged: Session
@ Hxt ot W AFE S HES 24 I3 gl S3HMK|of| 2R3t Controllers FHEE CHFS AIHE @ Creative Encounters between Music and Science Spatialization
(OF =55 2|3& 1 CtFSt SensorE1t ArduinoE 0| €%t Controller ® Multidisciplinary or Interdisciplinary Research Presentation 1 Spatialization methods using less than
(OF= IESEE 2|3& 2 Smartphonezt Tablet PCE ControllerZ 0| g3t7| (co-authors acceptable) 8 channels
®A7|12 9|3# 3 Interapplicational Controller (Processing0f|Af (© Systematic Musicology (Computational Musicology, Presentation 2 An overview of the design of a
O XA Ets S5 MER 2479 7 MaxMSP2} SuperCollider, PD, CsoundE X|0{35}7]) Computational Music Theory) Loudspeaker Orchestra
O et AmELof 2t ** MIMo| ofl th= 2|3 QT JHSSHH, MlMof| et Al of @ Analysis of Electronic and Computer-based Music Presentation 3 Applications of Ambisonics and
[OF=TIEI N 0|c{2] 7HO| Y2 A= MIEE 4= USLICE (® Sound Synthesis Spherical Acoustics
® AFEC =35 W= 2T 2l BN (® Music Psychology Presentation 4 A proposal of multi-3D audio
(OPN=R @ B7H| Y =2 AR Instrumentation reproduction system for the multi-functional concert hall
™ oJst = 0| AFHELS st 23510l =2 23| (ARKO)S| X222 0|20{X|H (® Development of electronically-extended Musical * You may submit several proposals without

7t et ¥ A=t glE LI Instruments a session plan.

@ FQ UdH HA=0| LHE0f| what st HIM B XA sh=ri2] &7t 8 = (® Music Software Engineering Example 2. Workshop Session Plan**
« Mot ®|Z= opz 12021 33 31 2 A™e| 7|37t FO{EILICH MEE 2E MM = &R X @ Avrtificial Musical Intelligence (3 X 90 min.)
+ Kot S0l SEY 120214 4€ 30 230 ofsh HUS| WItE|H, LEX| A g 2440 9 ® Computer-aided Composition/Analysis Session

= CHe| o[ |11 A= orztd 120214 108 11
. Sk O3 120214 109 14-17¢
=X =2 A o2 S2Y 120214 118 2
220214 123 2

S AT XHEHEIL|CE of2{ 2 S2| A2 0}0|C|0] StLt7t sharhz| 2t ® Automatic Composition

@ Aesthetics etc.

Using controllers for composition and sound
o2 E S5 ict B2 2 HigfL|ch installations

Workshop 1 Controllers using various sensors and Arduino
@ IMPORTANT DATES

« Deadline for Proposal Submission : March 31, 2021

Workshop 2 Use of Smartphones and Tablet PCs as
controllers

@ MM 24

1.5t MM2 1-470 eS| HHEZ FHE 4 ASLCH

2. 2t AEXIO||A| FOX|= 72 LE AZF2 2F 2520|H oF 522¢

« Notification of Acceptance of the Proposal : April 30, 2021 Workshop 3 Inter-application uses of Controllers
(Using Processing to Control Csound, MaxMSP,

PD and SuperCollider)

« Deadline for Paper Submission for the Conference :
October 11, 2021
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CALL FOR PROPOSALS fest-m 2021 HESQ

** You may submit a single proposal for a workshop fest-m2 ot=29| H MU= HZIHES| ZAFE 2 ZHULICE. @ SEORE
and submit multiple proposals for individual o 32E Soff MYE ZE0| AFEL|CE Sl ol A2 ZF7F 2021 32 31UE 64|
workshops without a session plan. 2252 U2 STE HIFLICE fest-m 2021= 4¥L S2 58
= o dL|ct. @ Sy
@ FEES O|H|Y master@keams.org® IUSS HLHA|H ElL|CE
Thanks to funding from the Korean Arts Council, the & SEXE 20} * O MRz HUX| A2 CHEFMAEE 7SS 0|83HAA
registration fee and publication fee will be waived. 1. Eflo|= 29} Lt dropbox.com =2 wetransfer.com Z2 #AHAE 0|23}A|
It is also possible for students and non-experts in the 2. 2to|= MRSk (2lM =2 of7|of MRtZ2) 7| HpZhL|Ct,
fields mentioned above to submit proposals for the 3. 2C|Q-H|FY =HE
conference and the journal, Emille. All proposals will be 4. HE™ MXZo AEEDMEL 242 tEH AHE et @S2 7™ 9 A1 ArE
screened by the program committee and selected solely 1.1986 13 12 0| =M =57}
based on the quality of the research and topic. Your ideas @ HEE A 2. &E9| Zol= 10 OJul
are critical in making the conference and Emille enriching. 1LOSgES 52 2N 3. FHRNSAHS M= SHE ! SHAH|E H25tH,
We look forward to reviewing everyone's entry. ® M AFKXIE Ist Aol AF =101 108H, A[cH 3QU7HKIE
@AY X|@lgL|ct
® Mgt (FoiX 4.9l 82 H4H|E gliELICt
@ o|HY SEE XHE2 oM MOE MY 4UF TS Y
® ZZZ0| ZHo| X0l SX|E L|C.
® 3220} 6. SHYY HAMAE Ecff 3AH 2| 2+22 'MEZHARH
@ 47| (e ER) S 2021'0f £CHE 4 ASLICE
Qr|Q OFRE A 5=
(OFIE O XtM[sE 29| : master@keams.org
HFA| EHY| LRt 27 ALE g 22
2. XEM
3 HAXE (YE, =3, 3HS 2I8t Max IHX|, HIC|2 5)
4, S0l L% ZH| S5 9 A2
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SICMF 2020 Executive Committees

Director
Donung Lee
Organizing Members

Taehi Kim, Yemin Oh, Bumki Kim, Youngmi Cho

Concert Director

Hyunsuk Jun

Music Director

Daehoon Jang, Taesun Yoo, Wonwoo Lee
Publication Coordinator

Daehoon Jang, Hanshin Kim

Public Affair Coordinator

Jaeho Jang, Sangbong Nam, Taesun Yoo
Treasurer

Jahyun Kim

Conference/Emille

Youngmi Cho, Jinok Cho

Acoustic Operator

Sukjae Goong

Lighting

Minkyu Park, Yeseul Hong, Wooyoung Noh
A/V Recording

Ewha Media

Stage Manager

Bongeum Choi, Kahn Kim, Seungyoen Jung,
Sanghyuk Han

Design

Myunghyun Kim, Sangwoo Park
Printout

myPrinting Inc.

Sound equipment

DASANSR.com

Projector screen

EANIT.modoo.at

Translation

Editage.co.kr

Press release

Newscast.co.kr
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